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Montrose  Tax  Assessment  Hike 

P-2 

by  Victoria  Smith 

FAREWELL  TO  THE  "OLD  FOLKS 
AND  WEIRDOS"  IN  THE  MONTROSE? 

The  "conspiracy  theory"  of  power  is  seldom 
an  intelligent  or  realistic  one.  But  recent  actions 
by  the  city  tax  department  regarding  our  beloved 
Montrose,  coupled  with  the  choice  comments  of 
certain  businessmen  with  an  interest  in  the  area, 
has  led  to  speculation  that  there  is  a  conspiracy 
afoot. 

Are  there  Men  In  High  Places  who  intend  to 
see  the  Montrose  become  Houston's  own  quaint 
little  bohemia  without  the  bohemians?  Are  there 
those  who  would  exploit  the  burgeoning  commer¬ 
cial  growth  of  the  area  at  the  expense  of  its  poorer 
residents?  Would  some  people  just  as  soon  see 
those  less  wealthy  residents  pack  up  their  belong¬ 
ings  and  move  to  some  other  part  of  the  city? 
And,  as  a  few  of  the  more  paranoid  have  suggest¬ 
ed,  is  someone  plotting  to  defuse  the  potential 
youth  bloc  vote  in  the  Montrose? 

The  tax  department's  recent  move  to  reassess 
property  values  in  the  Montrose  —  and  thus  to 
raise  the  individual  property  owner's  tax  bill 
phenomenally  —  has  some  area  residents  up  in 
arms.  The  new  increase  will  hit  multitudes  of 
tenants  in  the  Montrose,  many  of  whom  fall  into 
the  lower  income  bracket,  as  hard  as  property 
owners.  The  tax  bill  rises,  and  the  rent  bill  rises 
accordingly. 

The  Montrose,  with  its  attractive  but  often 
shabby,  run-down  houses  and  relatively  low  rents, 
has  in  recent  years  become  a  haven  for  young 
people  just  barely  making  it  financially,  some 
poor  blacks  and  chicanos,  gay  people,  welfare 
and  food  stamp  recipients  and  older,  lower  in¬ 
come  whites.  There  are  also  pockets  of  wealthier 
folks,  particularly  in  a  small  area  south  of  West- 
heimer. 

Yet,  there  is  another  force  at  play:  creeping 
commercialization.  The  ghastly  "Westheimer 
strip"  is  only  the  most  glaring  example. 

The  tax  office  says  that  since  the  Montrose  is 
going  so  rapidly  commercial,  and  since  land  values 
are  in  fact  rising,  homeowners,  because  of  their 
proximity  to  this  lucrative  commercial  land,  will 
be  taxed  on  the  same  basis  as  commercial  pro¬ 
perty  owners  —  about  $3  per  square  foot.  The 
city  has  pulled  this  stunt  before  in  other  areas, 
and  can  get  away  with  it,  because  there  are  no 
zoning  laws  in  Houston.  (Oddly  enough,  no  one 
ever  seems  to  talk  about  zoning  anymore;  its 
absence  is  simply  a  fact  of  life  to  most  Houston¬ 
ians,  in  their  infinite  adaptability.) 

The  city  tax  assessors  have  not  touched  the 
Montrose  in  some  15  years.  The  tax  office  is  said 
to  be  extremely  understaffed,  partly  because,  as  a 
couple  of  former  assessors  have  told  us,  it's  a 
miserable  place  to  work  unless  you  enjoy  the 
taste  of  the  department  heads'  boots  on  your 
tongue. 

Theoretically,  there's  nothing  wrong  at  all  in 
the  tax  department  making  new  valuations:  it 
should  happen  frequently,  in  all  parts  of  the  city. 
(Unfortunately,  they  don't  notify  you  about  a  tax 
increase:  the  Montrose  hike  was  accidentally 
discovered  by  one  property  owner,  who  proceed¬ 


ed  to  sound  the  alarm.)  But  the  residential  tax 
increase  seems  a  bit  untoward,  despite  city  tax 
assessor  Casey  Fannin's  elaborate  explanations. 
(That  increase,  incidentally,  is  based  on  land 
values,  not  improvements;  improvements  in  Mont¬ 
rose  area  homes  are  generally  negligible.)  But  why 
has  this  happened  now,  so  suddenly,  just  when 
the  freaks,  the*  blacks,  the  chicanos,  the  elderly 
whites  and  the  handful  of  well-to-do  swingers 
Were  getting  settled  and  accustomed  to  each 
other? 

There's  the  commercial  justification,  which  is 
a  debatable  point.  But  then,  there  are  those  who 
would  homogenize  the  heterogeneous  Montrose 
population  and  "restore"  it  to  what  it  used  to  be: 
a  fine  and  rather  expensive  residential  area,  with 
the  addition,  of  course,  of  all  those  charming 
little  restaurants  and  shops  (which  many  Montrose 
residents.  I'm  sure,  can't  afford  to  patronize.) 

Robert  Q.  Edmiston,  a  real  estate  attorney  and 
Montrose  resident,  told  the  Houston  Chronicle, 
"This  may  cause  some  economic  hardships  to  the 
older  people  who  have  lived  here  many  years  and 
who  think  of  their  place  as  home  rather  than 
prime  commercial  property."  But  Edmiston, 
whose  credentials  include  work  as  a  former  FBI 
agent  and  the  chairmanship  of  the  Neartown 
Association  (a  Montrose  civic  promotion  organiza¬ 
tion),  maintains  that  the  new  tax  hike  won't 
change  the  area  all  that  much 

Another  Montrose  real  estate  man,  Richard 
Nicosia,  agrees  that  the  Montrose  won't  change 
drastically,  except  to  discourage  that  element  he 
described  to  a  Pacifica  radio  reporter  as  the  "old 
folks  and  weirdos." 

"Old  folks  and  weirdos,"  Nicosia  suggests,  are 
notorious  for  trashing  out  their  homes  and  apart¬ 
ments.  But  ask  a  "weirdo,"  for  instance,  how 
eagerly  his  or  her  landlord  fulfills  his  portion  of 
the  upkeep.  Many  of  the  more  delapidated  homes 
you  see  in  the  Montrose  are  owned  and  rented  by 
the  lowest  layer  of  the  petit  bourgeois  property 
owners,  and  they  are  either  unwilling  or  unable 
to  improve  their  property.  Hence,  the  low  rents. 
But  with  the  increased  tax  bill,  the  owners  of 
rented  homes  and  apartments  will  either  have  to 
shape  up  or  ship  out.  And  you,  the  tenant,  will 
pick  up  a  large  portion  of  the  tab. 

Harvey  Baum,  of  Baum  Enterprises,  also  a 
Montrose  real  estate  man,  objects  strongly  to  the 
increase.  Poor  families,  he  says,  (and  he  rents  to 
some  600  of  them)  "are  just  going  to  be  out  of  a 
place  to  live."  He  says  that  many  of  the  really  run¬ 
down  residences  will  not  be  worth  renting  at  all. 

This  would  seem  especially  true  in  the  Fourth 
Ward  area,  which  too  is  affected  by  the  tax  in¬ 
crease.  What,  one  wonders,  is  going  to  happen  to 
the  poor  blacks  who  live  in  those  little  shacks 
along  Dallas  Ave.,  for  example?. There  is  no  alter¬ 
native  for  the  men  who  hold  that  property  than 
to  demolish  the  shacks  and  sell  the  land  (which,  as 
far  as  I  can  gather,  is  definitely  valuable  land,  with 
its  nearness  to  downtown.  That  land  is  probably 
worth  at  least  $4  per  square  foot,  although  until 
now,  its  assessed  value  has  been  less  than  $1  per 
square  foot.) 

Well,  the  best  advice  one  can  offer  to  Montrose 
residents  dismayed  by  this  unfortunate  turn  of 


events  is,  don't  mournj  organize.  Which  is  exactly 
what  some  groups  are  dbing,  with  attorneys  and 
the  whole  bit.  And  disgruntled  property  owners: 
render  your  property  before  the  Board  of 
Equalization  at  City  Hall  before  Feb.  29  of  this 
year.  If  you  don't  go  tell  them  what  you  think 
your  land  and  improvements  are  worth  by  that 
date,  you  lose  your  right  to  protest  when  they 
demand  from  you  a  ridiculous  sum  this  spring. 

If  you  know  anything  at  all  about  the  city  tax 
department,  you  know  that  there's  far  more  to 
this  Montrose  tax  question  than  I  have  been  able 
to  discuss  so  far.  We  will  try  to  bring  you  more 
information  in  future  issues  of  Space  City!, 
though  it  won't  be  easy:  tax  department  officials 
are  about  as  open  and  friendly  to  reporters  as  the 
Houston  narcotics  squad. 

NEWSPAPER  GUILD  HERE?  NEVER? 

The  American  Newspaper  Guild  (the  mere 
mention  of  that  title  is  verboten  around  the  city 
rooms  of  the  Houston  dailies)  is  attempting  to 
organize  the  editorial  workers  at  the  Houston  Post. 

A  petition  for  union  certification,  with  a  proposed 
bargaining  unit  of  125  employes,  has  been  filed 
with  the  Houston  office  of  the  National  Labor 
Relations  Board. 

The  Guild  (AFL-CIO)  has  a  sad  history  in 
Houston.  While  editorial  workers  on  a  majority 
of  large  dailies  around  the  country  are  represented 
by  the  Guild,  most  Texas  publishers  have  managed 
to  keep  it  out,  one  way  or  another.  Some  will  do 
almost  anything  to  prevent  the  union  from  success¬ 
fully  organizing  their  workers.  I  understand  the 
last  time  Guild  rumors  were  rumbling  around  the 
Houston  Chronicle,  the  Chronicle  pacified  the  up¬ 
starts  by  kicking  the  highly  unpopular  and  then 
managing  editor  Clayte  Binion  upstairs  (officially, 
he  received  "a  promotion")  and  replacing  him 
with  nice  Mr.  Don  Pickles,  a  man  more  acceptable 
to  the  Chronicle's  rather  timid  editorial  staff. 

But  the  Guild  keeps  trying  periodically.  The 
Post's  indominatable  Oveta  Culp  Hobby  report¬ 
edly  stands  in  staunch  opposition  to  the  current 
organizing  efforts  at  her  newspaper.  And  with 
good  reason,  I'm  sure:  the  Houston  Post  just 
wouldn't  be  the  Houston  Post  if  its  editorial  staff 
had  the  job  security  and  appeals  channels  the 
Guild  might  offer.  Not  to  mention  union  wages. 

This  latest  unionization  attempt  comes  at  a 
rather  unfortunate  time  for  Ms.  Hobby's  son.  Bill. 
He’s  seeking  the  Democratic  nomination  for 
Lieutenant  governor,  and  all  ambitious  Democrats 
want  a  labor  endorsement.  Could  be  sticky. 

TEXAS  WOMEN'S  POLITICAL  CAUCUS 
MEETS  IN  MARCH 

The  Texas  Women's  Political  Caucus,  a  multi¬ 
partisan  organization  dedicated  to  involving  more 
and  more  women  in  state  and  local  politics,  will 
hold  its  first  convention  March  10-12  at  Eastfield 
College  in  suburban  Dallas. 

"It's  time  for  us  to  take  our  place  as  decision 
makers  in  Texas,"  reads  a  TWPC  statement  on  the 
convention.  The  statement  points  out  that  while 
women  make  up  53  per  cent  of  the  electorate  and 
are  active  in  non-office  seeking  work  in  state  and 
local  politics,  only  two  out  of  181  Texas  legis¬ 
lators  are  women.  TWPC  is  seeking  to  change  this 
situation. 

Discussion  at  the  convention  will  cover  much 
such  topics  as  the  precinct  and  convention  process, 
effective  lobbying,  the  Equal  Legal  Rights  amend¬ 
ment  and  women  as  candidates. 

Women  of  all  political  affiliations  are  invited. 
Free  accommodations  can  be  arranged  if  you  con¬ 
tact  TWPC,  P.O.  Box  13333,  Austin,  78711,  be¬ 
fore  March  1.  The  pre-registration  fee  is  $7.50  by 
mail,  but  you  can  attend  free  if  you  inform  the 
TWPC  by  that  date.  Free  child  care  services  will 
be  available. 

For  more  information,  contact  Jude  Johnson 
at  TWPC  in  Austin  by  mail,  or  call  (512) 
345-2021. 
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A  Comparison  of  Food  Prices 


Who  Gets  Soaked  at  the 

Supermarket? 


by  Carole  Kneeland 

Go  out  looking  for  your  best  buy 
at  Houston’s  supermarkets  and  you’ll 
come  up  with  a  lot  more  than  just 
differences  in  prices. 

You’ll  find  that  the  chains  with 
the  lowest  prices  don’t  have  many 
stores  in  the  poorer  areas  of  the  city. 


store  location.  The  total  cost  of  my 
1 1  items  varied  only  one  to  two  per 
cent  within  these  chains.  (See  chart.) 

Only  one  chain  I  surveyed  — 
Minimax  -  did  show  large  price 
differences  from  store  to  store.  Mini¬ 
max  is  a  chain  of  individually  owned 
and  operated  stores.  The  Minimax 
stores  all  buy  their  foods  through 
the  Fleming  Company,  receiving  the 
same  cuts  in  costs  the  other  chains 
get,  but  the  individual  store  managers 
set  their  own  prices  as  they  see  fit. 
That’s  why  you  can  buy  a  market- 
basket  of  food  for  $8.95  at  the 


You’ll  find  stores  advertised  as  dis¬ 
count  that  really  aren’t. 

You’ll  find  that  advertised  specials 
are  often  sold  out  in  lower  income 
area  stores. 

And  you’ll  find  sanitary  conditions 
somewhat  short  of  healthy  in  those 
same  stores. 

These  are  some  of  the  findings  in 
two  studies  done  by  Dr.  Norma 
Kangun  of  the  University  of  Houston 
School  of  Marketing.  My  own  survey 
of  what  1 1  standard  grocery  items 
cost  in  24  Houston  stores  back  up 
Kangun’s  studies. 

Some  have  charged  that  grocery 
store  chains  charge  higher  prices  at 
their  stores  in  lower  income  areas. 
Kangun  found  that  in'Houston,  prices 
didn’t  vary  within  chains  whether  the 
chain’s  store  was  located  in  Memorial 
or  in  the  Fourth  Ward.  Generally  this 
seems  to  be  true,  judging  from  the 
items  1  checked.  Weingarten’s,  Kro¬ 
ger’s,  Piggly  Wiggly  and  Rice  stores 
had  consistent  prices  regardless  of 


Memorial  Minimax,  but  that  same 
marketbasket  will  cost  you  $9.21  at 
the  Montrose  Minimax.  All  of  the 
Minimax  stores  had  higher  prices  than 
any  of  the  Piggly  Wiggly,  Weingarten’s 
or  Kroger’s  stores  I  checked. 

The  more  expensive  Minimax  is  in 
a  lower  income  area  than  the  cheaper 
one.  This  confirms  another  of  Kan¬ 
gun’s  findings:  that  the  cheapest 
chains  don’t  have  many  stores  in  the 
lower  income  areas. 

Piggly  Wiggly,  for  example,  is  the 
cheapest  chain  1  surveyed.  My  market- 
basket  of  11  items  cost  about  $8.50  at 
Piggly  Wiggly  stores,  while  it  cost 
$8.70  at  Weingar'ten’s  and  Kroger’s 
stores,  $9.30  at  United  Food  Center 
stores  and  over  $9.50  at  the  neighbor¬ 
hood  stores,  (often  called  “Mom  and 
Pop”  stores). 


But,  there  are  no  Piggly  Wiggly 
stores  in  the  Fourth  Ward.  They  re 
all  in  southwest  Houston.  And  few 
lower  income  residents  can  afford  to 
travel  out  there  to  take  advantage  of 
the  lower  prices. 

Nor  are  there  as  many  Kroger’s 
and  Weingarten’s  stores  in  the  Third 
and  Fourth  Wards  as  there  are  in 
Southwest  and  suburban  Houston. 
The  more  expensive  chain,  Rice,  has 
several  stores  in  the  poorer  areas  of 
Houston  and  the  most  expensive  chain 
I  surveyed.  United  Foods,  has  most 
of  its  stores  in  lower  income  areas. 
High-priced  “Mom  and  Pop”  stores 
also  abound  in  Houston’s  Third  and 
Fourth  Wards. 

Says  Kangun,  “The  larger  and 
cheaper  chains  aren’t  exactly  hurdling 
over  each  other  to  locate  in  lower 
income  areas  either.  Most  of  the  cheap¬ 
er  chain  stores  in  the  black  and  brown 
areas  of  the  city  are  there  by  historical 
accident.  They  were  first  built  there 
when  the  areas  were  white  middle- 
class,  so  they  were  still  there  when 
the  transition  from  white  to  black 
and  brown  took  place.” 

Some  stores  didn’t  stay,  though. 
Two  years  ago,  when  the  area  around 
the  Griggs  Piggly  Wiggly  store  began 
to  change  from  white  to  black,  that 
store  sold  out  to  A&P,  according  to 
Houston  attorney  Bobby  Caldwell. 

Piggly  Wiggly  stores  are  advertised 


as  discount  stores.  They  are  —  but  not 
all  stores  advertised  as  discount  really 
are.  Piggly  Wiggly  is  a  discount  store 
because  it  doesn’t  give  trad  ing  stamps. 
As  a  result,  the  prices  average  five  to 
eight  cents  lower  per  item  than  the 
Kroger’s,  Weingarten’s,  and  Rice  stores, 
all  of  which  give  stamps. 


The  United  Food  Center  on  Al- 
meda  advertises  “discount”  in  huge 
letters  on  all  of  its  outside  windows, 
but  the  prices  average  nine  per  cent 
higher  than  other  stores  on  the  items 
I  checked.  At  United  Foods,  “dis¬ 
count”  means  the  prices  are  “less  than 
the  recommended  retail  price,  but  not 
necessarily  less  than  what  other  stores 
are  charging,”  said  store  manager 
Jerry  Angolinski. 


If  you  want  to  get  an  honest-to- 
goodness  discount  at  a  Houston  super¬ 
market,  specials  appear  to  be  your 
best  bet.  But  Kangun  noticed  that  not 
all  Houstonians  get  that  opportunity. 
“You  frequently  find  that  the  ad¬ 
vertised  special  hasn’t  been  marked 
down  to  the  special  price  at  lower  in¬ 
come  stores,”  she  said.  “Or  the  stores 
in  lower-income  areas  are  out  of  stock 
in  specials  that  were  advertised  city¬ 
wide.”  This  practice  is  illegal.  The 
Federal  Trade  Commission  (FTC)  re¬ 
quires  stores  to  give  rainchecks  on 
those  specials  when  items  are  out  of 
stock.  The  problem  for  many  people 
is  that  there  is  no  local  FTC  office  to  . 
enforce  that  law.  San  Antonio  and 
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V-8  Juice 
(large  can) 

0.41 

0.4! 

0.4! 

0.41 

0.41 

0.39 

0.39 

0.39 

0.39 

0.39 

0.41 

0.41 

0.4! 

0.41 

0.47 

0.4° 

0.39  ' 

0,39 

% 

0.39 

0.45 

0.59 

-- 

0.63 

Del  Monte 

Asparagus 

0.67 

0.67 

0.69 

0.67 

0.67 

c;t9 

0.69 

0.69 

0.69 

0.59 

0.63 

0.69 

0.69 

0.69 

0.75 

0.75 

0.71 

0.71 

0.71 

0.71 

— 

0.75 

0.75 

Head  &  Shoulders 
Shampoo  (family  size) 

1.39 

1.39 

1.39 

1.39 

1.39 

1.33 

1.33 

1.33 

1.33 

1.39 

1.39 

1.59 

1.59 

1.59 

1.39 

1.39 

1.39 

1.39 

1.39 

1.49 

Bumblebee 

Tuna 

0.39 

0.39 

0.39 

C.39 

0.39 

0.39 

C.39 

0.39 

0.39 

0.39 

0.39 

0.39 

0.45 

0.39 

C.39 

0.43 

0.49 

_.  _ 

0.59 

0.59 

Chicken  O’  The  Sea 
Tuna 

0.39 

0.39 

0.39 

0.39 

0.39 

0.41 

0.41 

0.41 

0.4  i 

0.39 

0.39 

0.39 

0.39 

0.59 

0.45 

C.4.S 

0.45 

0.43 

0.39 

0.43 

0.49 

-■ 

Heilman's 

Mayonnaise 

0.76 

0.73 

0.73 

0.73 

0.73 

0.77 

0.77 

0.77 

0.77 

0.73 

0.73 

0.73 

0.73 

0.73 

0.89 

0.89 

0.85 

0.75 

0.75 

0.89 

Cut-up  Chicken 
(fryer) 

0.45 

0.45 

0.35 

0.31 

0.45 

0.39 

0.49 

0.45 

0.39 

0.35 

0.45 

0.47 

0.49 

0.29 

0.37 

0.49 

0.45 

0.45 

0.45 

0.45 

Budweiser  Beer 
(6-pack) 

1.29 

1.29 

1.29 

1.29 

1.29 

1.29 

1.29 

1.29 

1.29 

1.29 

1.29 

1.29 

1.29 

1.29 

1.39 

1.49 

1.29 

1.29 

1.33 

1.39 

1.55 

1.60 

1.55 

1.55 

Schlitz  Beer 
(6-pack) 

1.32 

1.33 

1.32 

1.32 

1.32 

1.32 

1.32 

1.32 

1.32 

1.32 

1.32 

1.32 

1.32 

1.32 

1.39 

1.49 

1.32 

1.32 

1.33 

1.39 

1.59 

1.60 

1.59 

1.59 

Gravy  Train 

Dog  Food  (5  lb.) 

0.78 

0.78 

0.78 

0.78 

0.78 

0.78 

0.78 

0.78 

0.78 

0.78 

0.78 

0.78 

0.79 

0.78 

0.94 

0.89 

0.83 

0.84 

0.89 

1.14 

1.09 

1.10 

Skippy 

Peanut  Butter 

0.63 

0.63 

0.63 

0.63 

0.63 

0.63 

0.63 

0.63 

0.63 

0.63 

0.63 

-- 

0.69 

0.71 

0.71 

0.71 

0.75 

Hunt’s 

Stewed  Tomatoes 

0.27 

0.27 

0.27 

0.27 

0.27 

0.27 

0.27 

0.27 

0.27 

0.24 

0.24 

0.27 

0.27 

0.27 

0.31 

0.31 

0.31 

0.29 

0.29 

0.29 

TOTAL 

8.75 

8.73 

8.64 

8.58 

8.75 

8.66 

8.76 

8.73 

8.66 

8.49 

8.65 

8.96 

8.99 

8.79 

9.43 

9.77 

9.21 

8.95 

8.97 

9.56 
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Critical  of  HISD  Board 


SCLC 

Manifesto 

by  J.  William  More 

Hundreds  of  Houston’s  black  and  brown  residents  gathered  at  San  Jacinto 
High  School  Monday,  Feb.  21,  for  an  open  meeting  with  the  Houston  Independ¬ 
ent  School  District  board  of  trustees,  including  School  Superintendent  Dr. 

George  Carver. 

The  meeting  was  called  in  response  to  a  manifesto  issued  “on  behalf  of  black 
children”  by  the  local  chapter  of  the  Southern  Christian  Leadership  Conference 
(SCLC)  last  week.  The  manifesto  criticized  the  board  and  Carver  for  their  policies 
on  integration,  and  demanded  a  response:  the  board  responded  by  calling  the 
meeting. 

The  Rev.  Bill  Lawson,  of  the  Wheeler  Ave.  Baptist  Church,  was  one  of  the 
first  speakers  at  the  meeting.  After  leading  off  by  expressing  regret  that  trustee 
Rev.  D.  Leon  Everett  had  not  been  given  a  fairer  hearing  last  summer  (referring 
tc  the  black  community’s  criticism  of  him  when  he  voted  to  fire  C-arver),  Lawson 
laid  out  the  demands  in  the  manifesto  which  he  had  signed  on  behalf  of  SCLC: 

1 )  Take  steps  to  rescind  your  action  in  setting  a  mathematical  formula  for 
human  relations  —  drop  the  quota  system  of  teacher  hiring  as  a  bad  method  of 
integration,  and  allow  all  new  placements  to  be  made  without  regard  to  race. 

2)  Notify  all  teachers  that  they  mayr  have  some  choice  ir.  tbeii  placement  for 
1972-73,  and  allow  the  present  artificial  arrangement  of  faculties  and  neighbor¬ 
hoods  to  normalize. 

3)  Drop  immediately  the  present  practice  of  naming  “advisory  committees,” 
and  allow  decisions  about  school  policy  to  return  to  the  administration  and  the 
community  .... 


4)  Propose  to  the  courts  a  system  of  pairing  which  joins  black  and  white 
schools  or  brown  and  white  schools,  and  recognizes  both  black  and  browns  as 
legitimate  minorities  who  must  be  dealt  with  realistically  in  any  integration 
program. 

5)  Begin  immediately  to  recruit  black  administrative  talent  in  comptroller 
levels  and  in  personnel  positions. 

6)  Assign  the  Human  Relations  Committee  to  study  and  propose  methods 
for  increasing  school-community  rapport  and  improving  discipline  at  local  school 
levels ....  : 

Pluria  Marshall  of  Operation  Breadbasket  spoke  in  support  of  the  SCLC 
statement.  He  bluntly  declared  that  it  is  time  for  the  school  board  to  “pee  or 
get  off  the  pot.”  He  also  criticised  the  trustees  for  discriminating  against  black 


Reverend  Bill  Lawson 

businesses  in  awarding  contracts,  saying  that  black  businesses  are  not  given  the 
sufficient  information  on  which  to  base  proper  bids.  Marshall  said  that  no  black 
and  brown  people  were  in  the  HISD  personnel  department  where  the  hiring  ar.d 
firing  is  done. 

Many  chicanos  told  the  board  that  despite  the  court  ruling  they  would  have 
to  recognize  chicanos  as  a  distinct  ethnic  group.  One  chicano  looked  at  the 
board  and  said,  “1  am  sick  and  tired  of  people  making  fools  out  of  our  people 
.  •  - 1  came  here  to  fell  you  people  to  go  to  hell.” 

It  was  pointed  out  to  the  board  that  black  and  brown  voters  elected  them, 
because  the  white  areas  of  Houston  voted  for  the  conservative  candidates. 
Russell  Hayes  told  them,  “if  an  election  were  held  here  tonight,  some  of  you 
w  ould  be  in  big  trouble.” 


$100-a-plate  Feed  Planned 


Fat  Cats 
and 

Skinny  Cats 


The  fat  cats  and  the  skinny  cats 
will  test  their  respective  political 
support  Wednesday,  March  1,  in 
Houston. 


A  $100-a-plate  dinner  is  being 
tossed  in  order  to  fill  the  bulging 
coffers  of  incumbent  Harris  County 
Commissioner  Kyle  Chapman,  who  is 
running  for  his  umpteenth  term  on 
the  court.  Many  of  the  folks  with 
whom  Harris  County  does  business  are 
most  probably  compelled,  or  at  least 
expected,  to  buy  from  one  to  ten 
tickets  to  help  finance  Chapman’s 
race. 


On  the  same  evening,  the  new 
candidates  of  “politics-for-the-people” 
are  holding  a  dinner  at  $  1  .OO-a-plate 
(would  you  believe  beans  and  rice? 
Sounds  a  hellova  lot  better  than  cream¬ 
ed  chicken  and  frozen  peas  for  $100) 
to  introduce  themselves  to  Houston. 

The  candidates  include:  Cissy 


Farenhold,  who  is  campaigning  for 
governor;  State  Rep.  Tom  Bass,  who 
is  opposing  Chapman  for  the  Com¬ 
missioner’s  seat,  and  Gertrude  Barn- 
stone,  candidate  for  the  State  Senate, 
District  15.  Newly-elected  city  con¬ 
troller  Leonel  Castillo  will  also  be  on 
hand.  A  number  of  other  candidates 
—  those  who  are  against  the  old  Texas 
order  -  are  expected  to  make  brief 
appearances.  ’ 

This  dinner  (and  don’t  wear  black 
tie)  will  be  held  at  Liberty  Hall  from 
7  p.m.'  to  midnight.  Also  for  the  fat 
price  of  one  buck,  there  will  be  live 
entertainment,"  courtesy  of  Lightning 
Hopkins. 

The  buck  won’t  fill  anybody’s  war 
chest  —  they  will  be  lucky  to  make 
expenses,  but  we  will  have  a  chance 
to  size  up  what  we  want  for  our 
government  for  the  next  few  years, 
and  eat  well,  too. 

Place  your  bets .... 

—  Jack  Weeks 


Call 

For 

Space 

City! 


In  the  past  few  months,  no  doubt 
many  of  you  have  tried  to  call  for 
Space  City!  at  our  old  familiar  number 
and  have  gotten  nothing  but  wierd 
noises  from  your  phone. 

But  at  last,  after  months  of  dire 
phonelessness,  there  is  relief  in  sight. 

The  nice  folks  at  WHO  CARES?!? 
have  agreed  to  take  our  news  and  mis¬ 
cellaneous  calls  at  688-2265.  WHO 
CARES?!?  serves  the  Waltrip High 

688-2265 

NEWS 

& 

OBSCENE  CALLS 


School,  Oak  Forest  and  N.W.  Houston 
areas  with  drug  counseling  and  switch¬ 
board  help. 

We’ve  also  hired  an  answering  ser¬ 
vice  to  handle  business  calls.  Adver¬ 
tisers,  creditors,  and  IRS  investigators 
should  call  Space  City!  at  529-3727. 

We  may  not  have  our  very  own 
phone  yet  but,  as  Lyndon  Johnson 
used  to  say,  there’s  light  at  the  end  of 
the  tunneL 

529-3727 

BUSINESS  CALLS 


SPACE  CITY!  /  PAGE  4 


Photo  Courtesy  Of  Forward  Times 


Malaria  On 
Rampage 
In  Laos 

by  Michael  Morrow 

Dispatch  News  Service  International 

VIENTIANE,  Laos  (DNSI)  -  If 
you  live  in  Laos  and  don’t  know 
about  the  Anopheles  mosquito  you 
are  missing  out  on  something.  For 
the  two  kinds  of  Anopheles  carry 
malaria,  still  this  country’s  number 
one  disease. 

Experts  here  estimate  that  malaria 
infects  85  per  cent  of  Laos  and  saps 
the  strength  of  a  large  percentage  of 
the  rural  population.  Yet,  despite 
$350  million  of  U.S. 'aid  to  this 
country  (the  highest  per  capita  assist¬ 
ance  in  the  world),  next  to  nothing  is 
being  done  to  stop  or  treat  the  disease. 

According  to  Royal  Lao  govern¬ 
ment  director  of  public  hygiene  and 
preventive  medicine,  Dr.  Thongphet, 
30  million  kip  ($500,000)  has  been 
budgeted  for  Laos’  malaria  service  for 
the  current  five-year  plan  (1969-1973). 
Most  of  this  is  being  spent  surveying 
areas  around  Vietiane  for  malaria 
detection  and  eradication.  Outside  of 
Vientiane,  according  to  Thongphet, 
nothing  is  being  done. 

According  to  Dr.  A'ntiochos  Gouli- 
uras,  a  world  health  organization 
expert  assigned  to  Laos  in  January  of 
1970,  blood  tests  done  on  refugees 
from  war-tom  parts  of  the  country 
indicate  as  high  as  40  per  cent  of  these 
people  have  malaria  (compared  with 
10  per  cent  from  areas  near  Vientiane). 

The  American  embassy  feels  the 
incidence  of  malaria  is  increasing,  but 
attributes  this  to  better  counting 
procedures.  Dr.  Gouliuras  refuses  to 
speculate  on  whether  or  not  malaria  is 
on  the  increase  but  feels  the  disease  is 
one  of  the  country’s  most  serious 
medical  problems. 

A  veteran  of  19  years  with  WHO 
as  a  malaria  expert  in  Vietnam, 
Cambodia,  Laos  and  west  Africa,  and 
with  12  years  prior  experience  in  his 
native  Greece,  Gouliuras  said,  “The 
death  rate  from  malaria  is  perhaps  one 
in  400.  But  after  one  or  two  fevers  it 
is  not  possible  for  the  person  to  work, 
and  that  is  a  very  serious  problem  for 
a  farm  population. 

Gouliuras  feels  that  malaria  eradica¬ 
tion  is  impossible  in  Laos,  given  the 
war  situation  and  the  paucity  of  funds 
for  the  job.  The  immediate  answer  to 
Laos’  malaria  problem  is  available 
medication  to  treat  infected  people. 

“Protection  is  not  possible”  Goul¬ 
iuras  said,  “But  to  treat  the  people 
all  that  is  necessary  is  to  provide 
enough  chloroquine  (a  synthetic  form 
of  quinine  sold  to  the  U.N.  at  $4.77 
per  150  grams)  to  the  dispensaries. 


schools  and  other  public  places  that  it 
would  be  easily  available.”  According 
to  Dr.  Gouliuras,  normally  1500 
milligrams  of  chloroquine  administer¬ 
ed  over  a  three  day  period  will  cure  an 
adult  case  of  malaria. 

Gouliuras  estimates  that  a  minim¬ 
um  supply  of  chloroquine  for  all  of 
Laos  would  total  about  1,800  kilo¬ 
grams  yearly.  This  could  be  procured 
at  an  approximate  cost  of  $50,000. 
He  points  out  that  treatment,  instead 
of  eradication,  was  used  in  Greece 
quite  successfully  before  World  War  II, 
with  the  government  supplying  quin¬ 
ine  freely  to  all  who  wanted  it. 

At  present  in  Laos,  when  anti¬ 
malaria  medicine  is  available  at  all,  it 
is  extremely  expensive  and  out  of 
reach  to  the  common  peasant.  In  one 
Vientiane  drug  store,  Nivaquin,  (a 
French  equivalent  to  chloroquine), 
sells  at  $  1 3  per  1 00  grams. 

According  to  Thongphet,  the  Unit¬ 
ed  States  assisted  Laos  with  a  malaria 
eradication  program  from  1956  to 
1960,  during  which  time  two-thirds 
of  the  country  was  sprayed  with  DDT. 
The  program  was  discontinued,  how¬ 
ever!  and  despite  the  United  States 
increased  commitments  to  Laos,  it 
never  resumed.  The  official  Ameri¬ 
can  anti-malaria  medication  now 
made  available  in  Laos,  the  doctor 
said,  is  mostly  for  the  military. 


Morrow  is  Dispatch’s  regular  Singa¬ 
pore  correspondent  and  has  recently 
returned  from  an  extensive  trip 
throughout  Laos  and  Thailand.  He 
speaks  and  reads  Chinese  and  Viet¬ 
namese  fluently. 


A  Clean 
Record 


Item  noted  in  the  Feb.  12  New 
Yorker  Magazine,  from  the  Denton 
Record-Chronicle: 

HOUSTON  (UPI)  -  In  a  speech  to 
the  Texas  House  of  Representatives 
on  the  first  day  of  April,  1971,  Speak¬ 
er  Gus  Mutscher  said  he. did  nothing 
wrong  in  buying  National  Bankers 
Life  Insurance  Co.  stock  at  a  time 
when  the  legislature  was  considering 
banking  bills  favorable  to  Frank  W. 
Sharp,  who  owned  the  insurance  firm. 

“I  want  to  assure  you  that  at  no 
time  during  my  six  terms  in  the 
House  have  I  ever  aided  or  abetted  in 
the  passage  of  any  legislation,  directly 
or  indirectly,”  Mutscher  said. 


JohnWayne  • 
War  Hero° 

“I  nominate  John  Wayne  for  a 
special  Academy  Award  for  the  best 
non-supporting  performance  in  World 
War  II.  Wayne  claims  that  he  tried  to 
serve  as  an  officer  and  that  when  they 
wouldn’t  let  him  he  did  not  choose  to 
serve  as  an  enlisted  man.  Well,  he  was 
just  an  unimportant  cowboy  actor  at 
Monogram  who  happened  to  hit  it 
lucky  when  the  big  stars,  like  Robert 
Montgomery  and  Jimmy  Stewart  and 
Gable,  were  away  at  war.  Wayne  never 
served  a  day,  and  for  him  to  pose  as  a 
super-patriot  and  attack  the  kids  who 
go  to  Canada  is  as  hypocritical  as 
Ronald  Reagan  not  paying  taxes  or 
the  Attorney  General  allowing  his 
wife  to  attack  the  Supreme  Court  and 
the  basic  law  of  the  land.” 

-  actor  Lionel  Slander  (of  The  Gang 
That  Couldn’t  Shoot  Straight  and 
others),  in  a  recent  interview. 


FOR  EDGAR  SNOW, 
REVOLUTIONARY 
JOURNALIST 


by  Ann  Loehr 

In  this  century,  there  have  been 
two  American  journalists  who  could 
convey  the  meaning  of  revolution. 

John  Reed  rode  with  Pancho  Villa, 
and  chronicled  Russia’s  ten  days  that 
shook  the  world  in  1917. 

In  the  1930’s,  Edgar  Snow  wrote 
from  the  guerilla-held  base  in  the 
Northwest  provinces  of  China  and 
made  the  readers  of  the  Saturday 
Evening  Post  understand  something 
of  the  Chinese  revolution. 

The  crucial  test,  however,  is  that 
Snow’s  Red  Star  Over  China  became 
for  the  Chinese  themselves  an  in¬ 
spiration  and  a  manual  for  their  anti¬ 
fascist,  anti-imperialist  liberation. 

In  translation,  it  guided  the  anti¬ 


fascist  struggle  from  Burma  to  Nor¬ 
way  during  World  War  II. 

It  was  also  to  be  found  in  the 
hands  of  liberation  fighters  in  Algeria, 
Cuba  and  Indochina  in  the  !950’s  and 
1960’s. 

In  this  classic  work,  and  in  all  of 
his  subsequent  writings,  Snow  made 
no  pretense  of  “neutrality.”  Instead, 
listening  to  the  indigenous  voices,  he 
had  “sense  enough  to  let  them  tell 
their  own  story.”  ' 

Edgar  Snow  died  Tuesday,  Feb.  15, 
in  Switzerland  at  the  age  of  66. 

He  will  be  missed  by  all  who  have 
struggled  during  the  past  half  century 
to  liberate  themselves  from  social  and 
economic  oppression  or  from  the 
deadening  weight  of  cold  war  ideo¬ 
logy. 


U.S.  CORPORATIONS 
HEAVY  IN  DEFENSE 

The  Council  on  Economic  Prior¬ 
ities  has  released  a  report  which  re¬ 
veals  that  1 00  American  corporations 
accounted  for  72  per  cent  of  all 
contract  money  spent  by  the  Depart¬ 
ment  of  Defense  last  year,  according 
to  Earth  News. 

The  Council  on  Economic  Prior¬ 
ities  is  a  New  York-based  public 
interest  group  that  conducts  studies 
on  corporate  business  practices  in  the 
United  States. 

This  newest  study,  compiled  by 
researcher  Leon  Reed,  said  that  the 
100  corporations  received  a  total  of 
$22  billion  in  contracts  from  the 
Defense  Department  in  fiscal  1971. 
Reed  reported  that  55  of  the  100 
corporations  have  been  among  the 
top  100  each  year  for  the  past  10 
years. 

The  study  said  that  the  same 
contractors  land  contracts  each  year 
becoming  “entrenched”  in  defense 
business  —  by  using  intensive  lobbying 
efforts  and  by  hiring  retired  military 
personnel  to  deal  with  the  Defense 
Department  for  new  contracts. 

# 

HOUSE  COMMITTEE  JUST 
TALKS  TOO  LOUDLY 

Last  week  the  Houston  Post  report¬ 
ed  on  a  meeting  in  Austin  of  the 
Texas  House  General  Investigating 
Committee;  the  meeting  was  closed, 
but  reporters  overheard  the  proceed¬ 
ings.  What  the  reporters  overheard 
was  a  discussion  of  ways  in  which 
House  Speaker  Gus  Mutscher  could 
be  aided,  when  this  group  was  suppos¬ 
ed  to  be  investigating  him. 

The  day  after  the  Post  reported  on 
the  meeting,  committee  chairman 
Menton  J.  Murray  of  Harligen,  said. 

If  you  will  eavesdrop  on  a  meeting 
like  that  you  will  eavesdrop  on  any¬ 
thing,  and  that’s  not  the  American 
way.” 

* 

NEW  ADVANCES  IN 
ELECTRONIC 
EAVESDROPPING 

The  FBI  and  the  CIA  are  now  using 
a  bugging  device  which  bugs  and 
tapes  telephone  conversations,  from., 
remote  locations.  The  device  can  be 
attached  to'  a  telephone  pole,  tele¬ 
phone  line  or  to  a  cable  vault.  It 
sets  up  a  radio  frequency  wave  which 
triggers  a  switch  in  the  telephone  to 
be  bugged.  Even  with  the  telephone 
on  its  hook,  the  sound  waves  in  the 
room  are  picked  up  and  the  con¬ 
versation  transmitted  to  waiting  tape 
recorders. 


BERRIGAN 
FIRES  ATTORNEYS 

The  trial  of  the  Rev.  Philip  Berri- 
gan  and  six  others  for  conspiring  to 
kidnap  presidential  assistant  Henry 
Kissinger  began  Monday,  Feb.  21, 
with  Berrigan  asking  the  court  to 
allow  him  to  represent  himself. 

The  judge  refused,  saying  he  was 
competently  represented  by  three 
lawyers.  Berrigan  then  fired  his  law¬ 
yers  (one  of  whom  is  former  U.S. 
Attorney  General  Ramsey  Clark)  but 
the  judge  still  refused.  The  trial  is 
expected  tt>  go  on  for  several  weeks. 


AWOL  RISING 

O  n-  the  average,  one  soldier  went 
over  the  hill  every  six  months  last 
year,  reflecting  the  highest  desertion 
rate  since  before  World  \\  ar  II. 


CALIFORNIA  ANTI¬ 
WAR  GROUPS  SEEKING 
“AIR  WAR  VOTE” 

A  coalition  of  anti-war  organiza¬ 
tions  are  preparing  a  special  resolution 
for  California’s  November  ballot 
which  calls  for  a  complete  end  to  the 
air  war  in  Southeast  Asia,  according 
to  Earth  News. 

A  group  called  “The  Air  War  Vote” 
has  submitted  the  proposed  initiative 
to  the  state  Attorney  General’s  office. 
The  petition  endorses  a  resolution 
calling  for  an  end  to  all  U.S.  involve¬ 
ment  in  Indochina  —  including  bomb¬ 
ing  and  logistical  support  —  and  it 
calls  on  all  elected  state  officials  to  do 
everything  in  their  power  to  stop  the 
flow  of  manpower  and  taxes  from  the 
state  which  are  used  to  fight  the  war. 

According  to  David  Harris,  the 
former  Stanford  student  body  presid¬ 
ent  who  served  nearly  two  years  in  a 
federal  penitentiary  for  refusing  in¬ 
duction,  the  initiative  is  being  staged 
to  call  attention  to  the  air  war.  “We 
want  people  to  realize  that,  even 
though  American  ground  troops  are 
leaving  Vietnam,  there  is  still  a  full 
scale  war  in  progress  there,”  Harris 
said. 

In  order  to  qualify  for  the  ballot, 
the  group  must  collect  at  least  350, 
000  valid  voters  signatures  by  the 
middle  of  June. 


ANGELA  DAVIS 
TRIAL  DATE  SET 

The  trial  of  Angela  Davis  for 
murder  and  kidnapping  will  begin 
Feb.  28,  in  San  Jose.  The  date  was 
set  last  week  after  more  motions  for 
a  change  of  venue  were  denied. 
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Back  Packing 


Living 

Off 

The 

Land 


by  Kim  Lowry 

Last  week,  I  wrote  about  Big  Bend  National  Park  and  how  to  get  there.  How¬ 
ever,  I  deleted  the  address.  If  you  desire  more  information  concerning  maps, 
camp  sites,  regulations,  and  so  forth,  the  address  is  Big  Bend  National  Park, 

Texas  79834. 

The  camper  has  a  limitless  field.  One  choice,  the  subject  of  this  article,  is 
backpacking.  To  begin  your  journey  into  the  wilderness,  a  car,  van,  or  whatever, 
can  be  crammed  to  capacity,  with  extra  items  on  the  roof.  One  advantage  of  this 
type  of  mobility  is  that  you  can  get  a  taste  of  several  different  camping  locales. 
You  can  pitch  camp  at  a  different  location  each  night,  thus  surveying  the  fringes 
of  whatever  wilderness  you  are  in. 

Once  you  have  served  your  apprenticeship  in  off-the-highway  camp  sites,  you 
will  probably  want  to  explore  wilder  territory.  Nothing  satisfies  the  urge  to  get 
away  from  it  all  better  than  a  back  pack  into  country  out  of  reach  of  the 
automobile. 

With  today’s  overcrowded  campsites,  which  are  rapidly  turning  into  “trailer 
camp  suburbs”,  more  outdoor  lovers  find  that  peace  and  quiet  lie  beyond  the 
reaches  of  motor  driven  vehicles. 

Part  of  the  key  to  a  successful  back  packing  trip  is  a  light  load.  Thus,  light¬ 
weight  equipment  is  a  necessity.  A  more  important  part,  however,  lies  in  your 
attitude  toward  what  you  carry.  A  light  pack  means  squeezing  the  most  use  out 
of  the  least  equipment:  not  by  complicated  gadgetry,  but  by  keeping  your  re¬ 
quirements  few  and  simple.  If  you  keep  thinking  “How  much  can  I  do  without?” 
your  pack  will  be  light. 

For  a  person  to  live  a  healthy  life  anywhere,  he  must  have  three  things:  food 
for  his  body,  insulation  to  maintain  body  temperatures  and  shelter  from  the 
hostile  elements  of  his  environment.  For  the  purpose  of  back-packing  he  also 
needs  something  in  which  to  carry  all  this. 

The  longer  you  stay  away  from  civilization  the  more  important  the  food  you 
carry  becomes. 

For  a  short  weekend  trip  you  could  use  fresh  foods,  or  ordinary  canned  goods, 
but  there  are  obvious  disadvantages.  Many  fresh  foods  won’t  keep  on  a  hot  week¬ 
end  from  Saturday  morning  until  late  Sunday.  Cans  create  a  disposal  hassle  and 
are  often  heavier  than  fresh  foods.  There  is  little  reason  for  weekend  foods  to 
weigh  much  over  two  pounds  per  person.  You  can  purchase  dehydrated  foods  in 


any  supermarket,  or  the  more  sophisticated  campers  meals  with  freeze-dried 
meats  in  most  sporting  goods  stores. 

The  most  important  way  to  minimize  the  hassle  of  meal  preparation  is  to  do 
it  at  home  before  you  depart.  While  in  the  comfort  of  your  own  kitchen,  take  a 
bundle  of  small  baggies  and  a  few  large  ones  saved  from  your  regular  groceries, 
and  do  all  your  measuring  and  packing  before  you  leave. 

Kitchen  equipment  is,  of  course,  a  necessity.  Each  member  of  the  camping 
party  should  have  a  deep  dish,  a  cup  and  a  spoon.  If  there  is  no  firewood  supply 
where  you  are  going,  you  should  take  a  small  gasoline  or  butane  stove,  which 
will  add  about  1  Vi  pounds  to  your  weekend  load. 

Another  aspect  of  back-packing  is  shelter.  There  are  all  kinds  of  homes-away- 
from-home  today,  like  campers  for  the  backs  of  pick-up  trucks,  small  trailers 
and  tent  trailers.  Advantage:  they  are  all  portable.  Disadvantage:  but  not  on  a 
man’s  back.  A  real  back-packing  tent  should  weigh  about  three  pounds  per 
person,  and  the  more  people  the  tent  will  hold,  the  less  it  should  weigh  per 
person. 

Most  tents  will  keep  out  the  wind  and  make  a  warm  sheltered  place  for  you 
to  sleep,  but-one  of  their  most  important  functions  is  to  keep  you  dry  when  it 
rains. 

Cotton  is  better  able  to  hold  a  water  repellent  treatment  than  any  other 
fabric.  A' cotton  fortified  with  dacron  or  nylon  is  better  than  plain  cotton.  How¬ 
ever,  the  effectiveness  of  the  water  repellent  treatment  varies  and  must  be  re¬ 
furbished  periodically.  Dirt  is  destructive  to  water  repellants,  so  keep  your-tent 
clean. 

Nylon  has  plenty  of  strength  even  in  I'A  ounce  fabrics.  However,  nothing  so 
far  has  been  developed  to  give  it  a  lasting  water  repellent.  The  most  dependable 
way  to  achieve  a  lightweight  waterproof  tent  is  to  use  one  layer  of  two  ounce 
nylon  for  the  tent  and  a  second  layer  of  one  ounce  plastic-coated  nylon  over  it 
to  serve  as  a  rain  fly. 

Features  to  look  for  in  a  pack  are:  1 )  Controlled  weight  distribution,  that  is, 
keeping  heavy  objects  near  the  top  of  your  pack  and  close  to  your  back;  2)  A 
rigid  frame  to  transmit  the  thrust  from  the  lower  shoulder  straps;  3)  Waist  belt 
which  is  most  important,  especially  when  you  use  a  rigid  aluminum  frame  for 
heavier  loads  over  20  pounds,  with  better  quality  costing  more. 

More  details  on  these  different  aspects  of  backpacking  will  be  given  next 
week. 


66  Tornado,  Loaded.  $725 
’70  Sabura— $575 
’65  Valiant,  standard,  air.  $450 
’69  VW  Bug.  $800 
’65  Ford  Pickup,  long  &  wide.  $500 
’68  Triumph  Spitfire.  $1075 
’69  Buick  Skylark  coupe,  2-door  hardtop.  $950 
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Graphic  by  M.  C.  Escher.  a  contemporary  Dutch  artist  born  in  1898.  Courtesy  LNS. 


With  Fredric  March  in  Anna  Karenina 


In  Queen  Christina 


Garbo:  A  Man’s  W oman  ? 


by  Patricia  Gruber 

Greta  Garbo  in  her  on-and  off¬ 
screen  image  has  been  the  subject  of  a 
lot  of  pompous  and  indecipherable 
romanticizing  by  critics  indulging  their 
“vulnerability”  to  her  feminine 
mysteries.  ’ 

These  musings  are  for  the  most 
part  on  the  moral  and  thematic  level 
of  Norman  Mailer’s  tributes  to  the 
lunar  Goddess  whose  secret  natural 
knowledge  detaches  her  from  the 
human  (read  masculine)  world.  Garbo 
was  the  paragon  of  this  male  myth¬ 
ology,  the  worship  which  makes  a 
cult  object  of  the  lucky  lady. 

This  attitude  has  its  historical  pre¬ 
cedents  in  religion  and  literature.  In 
film’s  infancy  it  took  the  form  of  the 
rough  dichotomy  of  the  Nice  Girl  who 
was  sometimes  down  on  her  luck, 
versus  the  Vamp  who  for  unexplored 
reasons  was  given  to  stealing  husbands, 
scorning  lovers  and  flicking  ashes  on 
her  great-aunt’s  doilies. 

Garbo,  entering  silent  films  in 
1935,  mingled  these  two  strains  into 
her  subtle  characterization  of  the 
Vamp  whom  love  reforms,  bringing  a 
resonance  and  a  mystical  soulfulness 
to  her  characterizations  which  an¬ 
ticipated  the  slightly  more  complex 
possibilities  of  the  sound  film. 

Her  acting  style  came  to  embody 
possibility  and  inner  conflict,  the 
transformation  of  the  gay  but  reluct¬ 
ant  cynic  back  into  the  Nice  Girl.  Or 
the  virtuous  matron  who  has  no 
choice  but  to  follow  her  heart  irtc  un¬ 
fortunate  circumstances.  Each  of  her 
films  follows  this  cycle  -  renunciation 
of  an  established  way  of  life  by  a 
woman  of  ultimate  inviolability  with 
the  promise  of  ultimate  vulnerability, 
the  victim  of  her  own  passions  who 
fulfills  in  a  very  complex  way  the 
fantasies  of  her  male  and  female 
audiences. 

Garbo’s  screen  personality  was  in 
large  part  the  creation  ot  the  Swedish 
director  Mauritz  Stiller,  who  discover¬ 
ed  her  and  brought  her  to  America. 
Before  he  ever  found  her  he  had 
invented  her  name  and  her  style, 
anticipating  her  to  friends  as  “sophist¬ 
icated,  scornful,  superior,  but  under 
the  shining  surface  humanely  w'arm 
and  womanly.”  The  dream  Sternberg 
had,  w  ith  a  little  less  soulfulness,  for 
Marlene  Dietrich.  Both  were  groomed 
to  tartalize  the  male.  ' 

But  whether,  as  in  most  of  Garbo’s 
movies,  the  Goddess  ultimately 


capitulated,  or  as  in  The  Blue  Angel 
and  a  few  of  Dietrich’s  others,  the 
man  was  destroyed,  makes  little 
difference.  For,  in  any  case,  the 
woe. an  is  merely  bait.  As  Dietrich 
sings,  “Falling  in  love  again./Never 
wanted  to./What  am  I  to  do/Can’t 
help  it./Men  cluster  to  me/ Like  moths 
around  a  flame./ And  if  their  wings 
bum/I  know  I’m  net  to  blame.” 

Even  holding  the  pole,  she’s  still 
the  worm.  The  men  who  succumb  to 
her  are  weak;  the  men  to  whom  she 
succumbs  are  strong.  The  Marlene 
who  rejects  Adolphe  Menjou  in 
Morocco  is  the  same  Marlene  who 
follows  Gary  Cooper  across  the  Sahara 
barefooted. 

And  what  is  retained  throughout 
these  films  of  capitulation?  Dignity? 
A  very  peculiar  sense  of  dignity,  based 
on  one’s  value  as  an  object  of  adora¬ 
tion,  at  best.  Garbo  and  Dietrich  are 
straw  women.  Their  champions  wor¬ 
ship  and  despise  them  as  glorifications 
of  their  (the  champions’)  compassion 
and  taste.  As  Alistair  Cooke  puts  it, 
Garbo  is  “every  man’s  fantasy  mistress. 
By  being  worshipped  by  the  entire 
world  she  gave  you  the  feeling  that  if 
your  imagination  has  to  sin,  it  can  at 
least  congratulate  itself  on  its  im¬ 
peccable  taste.”  Men  who  fight  duels 
die  not  for  Garbo,  but  for  their  honor; 
Garbo  dies  of  love. 

The  most  recent  film  in  the  Park 
III  Film  Festival’s  retrospective  —  and 
one  of  my  favorites  —  is  Queen 
Christina.  Why,  feeling  this  way  about 
her  image,  should  I  find  any  of  her 
films  appealing?  As  she  says  in  an¬ 
other  film,  she  is  “all  things  to  all  men 
and  all  women  and  all  children.”  The 
appeal  of  the  possibility  in  her  face 
begs  you  to  help  in  the  decisions  of 
this  superior  creature  —  even  if  you 
are  saying  “No,  No!”  knowing  that 
she  will  finally  say  “Yes”,  you  are  in¬ 
volved.  In  this  respect,  she  has,  in 
tormented  moments,  something  of 
James  Dean:  but  I,  as  a  girl,  was 
forced  to  identify  with  the  Jo  Van 
Fleets  and  the  Natalie  Woods  outside 
his  suffering  —  so  sympathetic,  but 
not  an  active  participant.  And  women, 
for  obvious  reasons,  find  martyrs 
appealing.  We1  all  feel  her  guilt  and  her 
struggle  to  maintain  dignity  through 
the  accusations  and  innuendoes  con¬ 
cerning  her  sexual  morality. 

Another  aspect  I’m  sure  is  revision¬ 
ism.  Quite  a  few  of  us,  I  think,  still  (?) 
suffer  from  the  Gloria  Steinem  Glam¬ 
our  dilemma  —  at  what  point  does  sex¬ 
uality  become  sex-object  ism?  Myster¬ 


iousness  is  the  most  powerful  tool 
that  has  been  offered  to  women, 
romantic  love  the  best  excuse,  and 
both  are  difficult  to  renounce. 

But  I  meant  to  talk  about  Queen 
Christina,  (with  Ninotchka)  the  most 
interesting  of  her  films  involving  the 
question  of  sex  roles.  For  throughout 
the  first  half  she  dresses  and  behaves 
like  a  man,  the  dedicated  Swedish 
queen  trying  to  fill  her  father’s  enor¬ 
mous  boots.  Of  course,  she  is  exposed 
as  an  impostor  by  the  man  she  falls  in 
love  with,  and  ends  up  abdicating  in 
order  to  follow  him  to  his  languid 
Spain.  There  is  an  element  of  tran- 
sexuality  in  all  her  performances, 
which  is  made  an  overt  theme  here. 
Many  of  her  mannerisms  are  “mascul¬ 
ine”  —  she  appears  awkward  in  the 
dresses  that  the  Vivien  Leighs  could 
wear  with  impunity,  although  she 
usually  had  to  wear  them  anyway  — 
and  her  low  voice  contributed.  Ail  of 
us  are  bisexual,  and  freedom  in  this 
respect  has  certainly  been  allowed  to 
women  in  general  more  than  to  men. 
It  fits  well  into  the  Lunar-Goddess 
theme.  Lesbianism  seems  less  of  a 
threat  to  men  as  well  as  women  than 


male  homosexuality.  Of  men  is  de¬ 
manded  the  monocentric  drive  that 
allows  little  room  for  the  dalliance  of 
sexual  role-blurring,  while  the 
vegetation  and  cyclic  symbology  of 
femininity  makes  passive  pansexuality 
more  acceptable.  Indeed  as  one  would 
gather  from  the  variety  of  sensational 
Lesbian  movies  which  pander  to 
supposedly  heterosexual  male  aud¬ 
iences,  the  idea  is  both  amusing  and 
erotic. 

The  other  women  in  Garbo’s  films, 
including  Christina,  are  childish  ad¬ 
mires  whom  she  advises  and  domin¬ 
ates,  but  they  never  play  significant 
roles  in  the  plot . 

However,  as  idolaters  like  Parker 
Tyler  are  at  pains  to  point  out,  the 
aim  is  not  to  suggest  anything  degrad¬ 
ing  about  Garbo. 

“The  Garbo  I  mean  went  naked  to 
the  truth,  and  dressing  in  the  severity 
of  a  man’s  clothes  is  as  symbolically 
naked  as  any  woman  w  ho  envies  the 
opposite  sex  its  domination  can  get. 
Garbo  would  pretend  to  be  the  wom¬ 
an  before  whom  men  prostrate  them- 


Cont.  on  14 

Happy  — 

Birthday, 
Wanda  June 

I  would  heartily  recommend  Happy  Birthday,  Wanda  June  to  anyone  who’s 
been  in  a  coma  the  past  twelve  years:  however,  if  you’ve  been  even  partially  con¬ 
scious  any  time  over  the  last  decade  there’s  not  much  sense  in  wasting  time  or 
money  on  it. 

Wanda  June,  derived  from  the  short-lived  play  of  the  same  name  (thereby 
refuting  the  theory  that  Broadway  has  no  critical  consciousness)  marks  another 
step  backward  for  Kurt  Vonnegut,  Jr.,  who  is  rapidly  becoming  America’s  oldest 
1 3  year  old.  After  publishing  two  fine  novels  in  the  early  1  l)60’s  (Mother  Night 
and  Cat’s  Cradle)  Vonnegut  has  taken  it  upon  himself  to  become  A  Spokesman 
For  Mankind.  Armed  with  a  prose  style  of  extraordinarily  pristine  stupidity  and 
a  mind  of  stupifying  banality,  he  is  now  producing  not  books  and  plays  and  films 
but  Ideas. 

There  is  supposed  to  be  nothing  so  potent  as  an  Idea  whose  time  has  come; 
well,  Vonnegut’s  ideas  have  come,  settled  themselves  in;  made  themselves  at 
home,  lounged  about  in  pipe  and  slippers,  grown  soft  and  fat  with  age  and  are 
now  getting  cranky  about  all  the  young  whippersnappers  making  so  much  noise 
these  days.  ’  _ -- 

The  ideas  presented  are  (honestly):  it’s  nasty  to  kill;  people  who  don’t  kill 

Cont.  on  18 
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HGO:  Moving  On 


*  The  fund  drive  (to  ma 
actually  decrease  in  relali ,  ;s 
penditures:  down  from  37  b 

*  And,  last,  the  planned 

both  for  purists  and  fot . 
audience.  The  season:  j 


by  Alex  Stem 

An  opera  company  in  America  —  especially  in 
that  portion  of  America  west  of  the  Hudson  River 
—  has  historically  served  in  large  part  a  custodial 
function.  Museums  of  sound,  instead  of  canvas. 

But  the  sounds  have  begun  to  change  in  recent 
years;  rumblings  of  new  directions  and  experimen¬ 
tation,  including  some  contemporary  compositions 
that  to  some  people  don’t  sound  like  music  at  alL 

A  few  summers,  each  more  memorable  than 
the  last  in  Sante  Fe.  The  Seattle  Opera  and  Of 
Mice  and  Men,  (Yes,  that  Of  Mice  and  Men.  An 
opera.  Honest.) 

And  foremost  among  the  new  sounds  have  been 
those  coming  from  Houston.  Unbeknownst  to 
most  of  the  citizenry,  opera  is  alive  and  well  and 
changing  in  Houston,  Texas.  There’s  a  bumper 
sticker  making  it  on  a  few  cars  these  days  —  not 
many  cars,  but  a  few  —  bearing  the  legend: 
“OPERA  IS  IN.”  And  it  is. 

Not  perhaps,  the  opera  of  fat  sopranos  and 
homed  helmets.  And  not  the  audience  of  the  past, 
either.  The  new  sounds  are  breaking  the  barriers 
once  imposed  on  the  opera  audience.  Elitism,  and 
the  dry  custodial  function  that  preserved  it,  is  fast 
becoming  a  thing  of  the-  past.  A  triumph  of 
democracy? 

DUKES  AND  GYPSIES 

No.  Instead,  a  triumph  of  responsibility. 

We  interviewed  Beth  Crouch,  director  of  public 
relations  for  the  Houston  Grand  Opera,  not  to 
discuss  the  aesthetics  of  opera  -  but  to  discover 
the  institution. 

Arts  organizations  all  too  often  seem  like 
monastic  monoliths  to  those  not  close  to  them. 
We  talked  to  Ms.  Crouch,  an  extremely  attractive 
and  congenial  sort,  about  the  organization  of 
Houston’s  major  opera  company:  Where  it’s  been, 
where  it’s  headed  -  and  the  changing  nature  of  its 
relationship  to  its  audience. 

“No  dukes  or  gypsies”  was  Ms.  Crouch’s 
eloquent  summation  of  the  current  Opera  offering 
(an  evening  of  two  short  operas  by  Gian  Carlo 


Menotti,  Help!  Help!  the  Globolinks!  and  The 
Medium.) 

Menotti  is  probably  the  most  controversial  of 
Twentieth  Century  operatic  composers,  and  the 
two  operas  are  a  courageous  undertaking  for  a 
company  dependent  on  the  continuing  support  of 
old-guard  opera  lovers.  "Carmen,  Tosca,  Rigoletto, 
the  standards,”  Ms.  Crouch  told  us.  “Year  after 
year  that’s  what  many  of  our  oldest  supporters 
want  to  hear.  But  this  year,  for  the  first  time  since 
I’ve  been  with  the  company,  we  had  subscribers 
saying  ‘I’m  not  sure  I  want  to  sit  through  Carmen 
again!’ 

“Even  four  years  ago,  Menotti  would  have  been 
out  of  the  question.  But  now  .  .  .”  The  boldness 
of  the  undertaking  aside,  ticket  sales  were  down 
from  the  other  three  operas  thus  far  in  the  season. 

“People  are  bringing  their  children  on  Sunday 
-  Menotti  ascribes  Globolinks  ‘for  children  and 
those  who  like  children.’  But  opening  night  and 
Friday  night  are  not  near  capacity.  And  we’ve 
sold  out  every  other  operas  this  season.” 

COMING  ATTRACTIONS 

To  help  in  the  process  of  reaching  out  to  a  new 
audience,  the  Opera  has  greatly  expanded  its 
program  of  previews  for  each  opera.  “Instead  of 
just  an  aria  or  two,  we’re  now  doing  whole  scenes, 
with  costumes,  a  few  lights  and  even  some 
minimal  sets,”  Ms.  Crouch  said.  “For  the  two 
Menotti  operas  we  did  four  scenes  from  each  for 
one  preview.”  The  previews  now  number  three  or 
more  for  each  opera  in  the  season  -  at  the  Public 
Library,  in  Galveston,  Texas  City,  “wherever,”  as 
Ms.  Crouch  put  it,  “we  can  find  an  audience  that 
wants  it.” 

An  even  larger  undertaking  comes  up  this  May. 
Fof  the  first  time  in  Houston  -  really  the  first 
time  anywhere  —  the  Opera  will  present  a  free 
repertory  Spring  Opera  Festival  at  Miller  Theatre 
in  Hermann  Park.  A  total  of  ten  performances  of 
three  different  operas  are  scheduled.  The  titles  of 
the  three  will  not  be  released  until  mid-March,  but 
current  betting  is  heavily  on  Donizetti’s  Elixir  of 
Love,  Dominick  Argento’s  Postcard  from  Morocco 
and  Kurt  Weill’s  Threepenny  Opera. 


originally  scheduled  tor  the  Miller  during  the 
summer  of  1971.  But  the  necessary  funds  were 
not  budgeted  by  the  Houston  City  Council. 

This  year  -  with  a  daring  not  often  found  in 
the  shaky  world  of  art  finance  —  the  Opera  has 
gone  ahead  and  signed  the  artists  for  the  Miller 
Theatre  season.  And  managed  to  scare  up  $67,000 
toward  the  total  of  $89,000  needed  to  finance  the 
ten  free  performances. 

Now  the  Opera  awaits  word  from  the  city 
council  on  the  remainder  of  the  money  —  along 
with  funds  necessary  to  support  all  the  other  arts 
organizations  with  plans  for  summer  activity  in 
Hermann  Park. 

MONEY,  MONEY  EVERYWHERE  - 
AND  WHO’D  WANT  TO  DRINK  IT 
ANYWAY? 

Although  far  from  rich,  the  Opera  has  dis¬ 
played  an  amazing  virtuosity  at  the  fine  art  of 
raising  cash.  Through  a  series  of  beautifully  de¬ 
signed  and  executed  promotional  books,  the 
Opera  has  barraged  the  corporate  community 
with  requests  for  funds.  And  the  program’s 
success  thus  far  must  be  partly  due  to  the  Opera’s 
own  business  acumen. 

For  the  current  season,  the  Houston  Opera  is 
“paying  its  own  way”  for  around  63  per  cent  of 
its  total  expenditures.  (Among  arts  organizations, 
anything  over  about  50  per  cent  is  phenomenal.) 

The  other  37  per  cent  was  raised  before  the 
fact  (another  relative  novelty)  in  the  fund-raising 
campaign  last  spring. 

■  But  now  another  spring  is  here,  and  another 
battle  must  be  waged.  The  outline  of  that  battle 
—  and  a  few  of  the  artistic  reasons  it  must  be 
won  —  goes  something  like  this: 

*  The  total  budget  for  the  1972-73  season  is 
$709,100  —  jumping  from  $540,000  for  this 
season. 

*  However,  the  budget  jump  is  matched  by 
a  leap  in  the  total  number  of  performances:  to  43 
instead  of  the  current  30. 


The  last  of  these,  the  famed  Weill  work,  was  *  The  Opera  fully  expects  the  audience  to 


*  Madame  But,  ; 
Corte’s  1970  D  il 
production. 

*  Romeo  and  J 
Eileen  Shelle  in 
duction  originating  r 

*  Daughter  of  1 
entirely  new,  hom<  i 
that  other  compar  f 
are  already  beggii  l 
translation  has  bee 
the  Opera,  and  all  j 
will  be  in  English 
Beverly  Sills  —  ei  ! 
Jewish  mother,  sex 
will  lead  the  cast. 

*  Of  Mice  and  j 
production  -  menl  i 
the  Carlisle  Floyd  o  j 

*  La  Forza  del  L  i 
including  Louis  Q  I 
this  season’s  Tosca  ■ 
Teresa  Kubiak  and  1 1 

To  be  sure,  a  fir  ! 
end  of  responsibil  " 
enterprise.  Especial  5 
one.  With  the  pos  i 
earth  art,  opera  1 
accessible  of  art  fort 
because  it  is  amonj 
ive  of  theater  arts 
traditions  and  for  l 
especially  in  this  i 
foreign.  Figurative!  , 
literally,  foreign. 

Herein  lies  the  r  i, 
intentions:  can  they 
We  received  from  t 
descriptions  of  some 
old)  programs  develc 
these  audience  barrie. 
Spring  Opera  Season, 
but  there  are  some  ot 

THE  OPERA-IN-E 
The  added  fourth 
each  of  next  seasc 
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.the  best  of  the  season. 


» 


Menotti  Double  Bill 


by  Joel  Bama 

Houston  Grand  Opera’s  double  of  Gian  Carlo  Menotti  s  Help!  Help!  The  Glob- 
olinks!  and  The  Medium  is  the  best  of  the  season  and  the  most  exciting  in  mem¬ 
ory.  The  problem  with  Tosca  and  Carmen  and  Boris  was  that  each  had  one  or  two 
good  performances  but  sank  under  the  unbearable  weight  of  production  flaws 
and  poor  support.  Similar  problems  in  Help!  Help!  The  Globolinks!  and  The  Medi¬ 
um  can  be  rapidly  counted  off  on  a  good  deal  less  than  the  fingers  of  one  hand 
and,  considering  the  general  delight  the  operas  afford,  they  are  of  almost  no  con¬ 
sequence.  Those  problems  are:  first,  the  stories  of  both  operas  are  quite  thin  and 
this  makes  the  last  act  of  each  seem  a  trifle  long;  second,  the  dancing  of  the 
Globolinks  themselves  was  disappointingly  sloppy;  third,  Travis  Franklin  played 
Mr.  Lavender  Gas,  the  gay  literature  instructor  of  St.  Paul’s  School  where  the 
action  of  Help!  Help!  The  Globolinks!  is  set,  much  too  broadly  for  the  sensible 
and  charming  sort  of  burlesque  the  other  characters  present.  But  these  are  minor 
difficulties. 

The  casts  of  both  operas  were  lavishly  talented.  Quilico  in  Tosca  and  Treigle 
in  Boris  had  been  ports  (fabulous  ports)  in  rather  messy  storms.  Catherine 
Wilson  as  Mme.  Eiiterpova  in  Globolinks,  with  her  splendid  characterisation 
and  fine  voice,  and  Joanna  Bruno,  who  as  Monica  in  Medium  was  good  beyond 
gratitude,  both  are  kept  in  marvelous  balance  by  the  support  of  John  Fiorito, 
Dorothy  Krebill,  John  Ostendorf,  Juan  Antonio,  and  Caroline  James.  The  dif¬ 
ficulty  of  moving  from  the  lightest  of  comedy  in  Globolinks  to  intense  melo¬ 
drama  in  Medium  —  in  the  space  of  three  hours  —  is  not  to  be  underestimated. 

Ms.  Wilson,  Ms.  Bruno,  Ms.  Krebill,  and  Mr.  Fiorito  do  it  gracefully. 

The  sets  for  Help!  Help!  The  Globolinks!  were  designed  by  Ming  Cho  Lee, 
winner  of  this  year’s  “most  overrated”  contest  hands  down.  Lighting  by  Don 
Abrams  and  cinematography  by  Charles  Goodman  were  another  matter  en¬ 
tirely.  Both  were  excellent.  The  best  surprise  of  the  evening  was  provided 
by  Robert  Howery  of  Houston  whose  lighting  and  scenery  for  The  Medium 
were  absolutely  perfect.  Perhaps  the  finest  sets  ever  seen  at  the  HGO.  It’s 
no  surprise  to  find  that  this  production  has  already  been  slated  to  travel  to 


Seattle. 

Throughout  the  evening,  one  could  not  help  being  doubly  satisfied  by  the 
feeling  that  many  of  the  finer  points  of  both  works  were  home-grown.  The 
Medium  sets,  conductor  Charles  Rosekrans’  perfect  reading  of  the  score 
(especially  for  the  difficult  Globolinks  where  the  dramatic  tension  of  the  work 
depends  almost  entirely  on  the  music)  and  several  singers  whose  roots  are  in 
Houston  and  environs.  Houstonian  Leah  Clark  performed  admirably  as  Emily  in 
Globolinks  -  although  the  role  itself  is  quite  baldly  extrinsic.  (A  note  for  future 
productions:  why  not  do  away  with  the  whole  Emily  subtext?  The  cut  would, 
if  nothing  else,  solve  the  length  difficulties.)  Tenor  Kenneth  Hicks  was  wandering 
around  the  HGO  chorus  when  he  was  seventeen  -  now  he  debuts  as  a  soloist  in 
Globolinks.  An  honorable  debut  too  -  although  I’m  not  sure  the  janitor  need 
shuffle  so  much.  ' 

How  ironic  then  that  the  audience  reception  was  not  all  it  might  have  been. 

Warm  certainly  -  but  where  were  the  people  who  practically  stood  on  their  chairs 
two  weeks  ago  for  Giselle  (and  some  of  the  worst  parts  of  Giselle  at  that)?  Houston 
is  famous  (or  notorious)  for  its  boundless  fund  of  ovations.  Are  people  afraid  to 
come  out  in  favor  of  the  twentieth  century? 

One  small  problem  in  the  otherwise  flawless  staging  for  The  Medium-,  when  Toby 
returns  to  the  flat  where  Mme.  Flora  is  asleep,  he  goes  to  Monica’s  door.  He  gets 
down  on  his  knees  —  but  then  everything  is  unclear  as  a  small  table  is  sitting 
downstage  from  the  door  and  blocks  all  view.  I  was  in  the  center  of  the  hall, 
so  I  can  imagine  what  the  people  on  my  right  must  have  been  seeing.  Nothing. 
Couldn’t  this  be  altered? 

However,  change  nothing  else.  Please. 

Bravos  for  the  entire  company,  the  staff  of  the  opera,  conductor  Rosenkrans  - 
and  flowers  galore  for  Catherine  Wilson  and  Joanna  Bruno. 
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College  Stages  Crucible 


by  Joel  Bama 

The  Houston  Baptist  College  Opera 
Company  is  to  be  congratulated  on  an 
ambitious  and  respectable  production 
of  Robert  Ward’s  opera  The  Crucible, 
mounted  last  week  under .  the  least 
hospitable  of  conditions. 

They  have  given  Houston  audiences 
a  chance  to  hear  a  new  opera  from  an 
unusual  perspective  —  away  from  the 
oppressive  grandiosity  that  so  often 
debilitates  larger  scale  productions, 
and  out  of  the  confines  of  the 


museum.  They’ve  tried  for  intimacy 
and  intensity,  and,  as  The  Crucible 
shows,  the  attempt  has  exacted  a 
price. 

The  first  performance  was  given 
Feb.  19  at  Sharpstown  High  School 
Auditorium.  The  stage  and  hall  were 
much  too  large.  There  was  no  pit  for 
the  orchestra,  the  acoustics  were  bad, 
and  the  stage  lights,  if  there  even  were 
any,  were  unusable.  The  size  of  the 
stage  made  the  sets  (which  were 
simple  and  portable  to  meet  the  de¬ 
mands  of  moving  from  Sharpstown  to 


Left  to  right:  Charles  Thornburg,  Bonnie  Sue  Wooldridge,  Mary  Frances  Langford,  Edgar  Moore,  William  Guthrie,  Gene  Beall, 
Tom  Acord.  r 
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Kinkaid  to  San  Jacinto  Junior  College) 
look  flimsy  and  unimaginative.  Shifts 
of  scene  and  mood  that  lighting  could 
have  aided  didn’t  work. 

The  attempted  naturalism  of  the 
acting  broke  down  because  of  the  hall. 
The  singers,  looking  at  the  conductor, 
had  to,  in  effect,  look  into  the  aud¬ 
ience.  At  the  same  time,  the  cavernous 
ugliness  of  the  stage  was  distracting 
in  itself.  The  best  moments  of  the 
performance  —  the  psalm-singing  at 
the  accusation  of  Tituba,  the  court¬ 
room  scene  in  act  three  and  the 
finale  —  came  when  the  stage  was  full 
of  people  and  they  were  all  busy. 
Except  for  the  presence  of  Doris 
Fuqua,  whose  Mary  Warren  fills  the 
house  with  agitation,  the  balance  of 
the  evening  was  static  and  flat. 

Robert  Ward’s  score  is  spare  and 
strong,  and  it  favors  the  men’s  roles. 
He  has  done  wonders  with  a  not 
terribly  interesting  Arthur  Miller  play 
by  placing  the  marriage  of  John  and 
Elizabeth  Proctor,  with  all  their 
difficulties,  at  the  center  of  his  opera. 

The  emotional  turn  he  gives  to 
their  relationship  is  the  most  inter¬ 
esting  facet  of  the  work.  John  and 
Elizabeth  sing  in  tangled,  bleak  lines 
and  unprepossessing  melodies:  their 
marriage  is  central,  but  not  senti¬ 
mentalized.  The  moments  of  greatest 
musical  clarity  come,  not  when  some 
facile  truth  is  being  mouthed,  but 
when  some  lie  is  being  told,  some 
hysterical  or  cruel  judgement  being 
made  by  the  townspeople  —  these 
are  the  foci  of  Ward’s  Salem. 

Still,  the  structure  of  the  work  is 
unsatisfying.  The  people  of  Salem  are 
ill-defined.  There  is  nothing  sub¬ 
stantial  to  indicate  why  Mary  Warren 
and  Tituba  are  as  malleable  as  they 
are,  or  why  Giles  Corey  is  as  strong  in 
refusing  to  cooperate  with  the  court 
as  he  is.  John  Proctor’s  three  sons, 
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Houston  Grand 

Opera  Cont.  from  8 

held  on  the  Saturday  night  of  each 
run.  (Other  performances  are  Tuesday, 
Friday  and  Sunday  afternoon.)  Each 
of  these  Saturday  night  performances 
will  be  sung  in  English  —  with  a 
professional  cast  not  including  the 
major  stars  of  the  regular  perfor¬ 
mances.  Ticket  prices  will  be  less  than 
half  the  usual. 

STUDENT  DISCOUNTS.  In  a 
continuation  of  the  program  of 
seasons  past,  students  can  receive  a 
50  per  cent  discount  on  the  price  of 
any  seat  for  the  Sunday  matinee. 

STUDENT  PERFORMANCES.  Also 
continued,  these  are  matinees  prim¬ 
arily  for  high  school  students  in  the 
area.  More  than  36,000  students  are 
expected  to  participate  in  the  program 
next  season  —  at  ticket  prices  of  no 
more  than  one  dollar. 

AFFILIATE  ARTIST  PROGRAM. 
A  new  offering,  with  funding  through 
the  National  Endowment  for  the  Arts, 
and  Sears-Roebuck.  Tenor  William 
McDonald  will  spend  a  total  of  eight 
weeks  in  Houston,  during  March 
through  October,  and  will  be  available 
to  practically  any  organization. 

McDonald  and  his  “informances” 
will  be  used  to  reach  out  into  the 
community  with  very  basic  in¬ 
formation  (and  practice)  about  opera. 
Ms.  Crouch,  who  will  be  handling  the 
program,  expects  McDonald  to  be 
visiting  schools,  cultural  and  social 
organizations,  juvenile  homes,  drug 
rehabilitation  centers,  you  name  it. 
Interested  people  and  organizations 
should  contact  Ms.  Crouch  immediat¬ 
ely.  - 

The  Houston  Grand  Opera  is  cur¬ 
rently  going  through  what  must  be  the 
most  crucial  transition  of  its  history: 
an  attempt  to  find  a  new,  broader- 
based  audience,  without  abruptly 
antagonizing  its  old  faithfuls. 

To  add  to  the  perils,  the  highest 
levels  of  administration  are  in  equival¬ 
ent  flux.  Walter  Herbert,  Conductor 
and  General  Director  of  the  company 
for  seventeen  years,  is  retiring  at  the 
end  of  this  season.  It  may  be  April 
before  his  successor  is  named. 

But  the  flux  adds  hope  and  excite¬ 
ment  as  well:  David  Gockley,  the  man 
responsible  for  so  many  of  HGO’s 
new  directions  thus  far,  must  surely 
be  a  leading  contender  for  the  post  of 
General  Director.  With  Gockley  un¬ 
disputed  at  the  helm,  there’ s  no  limit. 


The  Crucible 

Cont.  from  13 

for  whose  sake  he  decides  not  to  sign 
the  confession  that  would  save  his 
life,  are  not  even  mentioned  until  the 
closing  minutes  of  the  play.  The  story 
alternates,  emphasising  whimsey  in  its 
characters  at  one  point,  passionate 
devotion  at  another, ,  and  it  misses 
both. 

Whatever  deficiencies  may  exist  in 
staging  or  structure,  the  singing  was 
intelligent  and  exciting.  Especially 
notable  were  William  Guthrie  as  John 
Proctor,  Mary  Framfis  Langford  as 
Elizabeth  Proctor,  Tom  Accord  as 
Judge  Danforth,  Doris  Fuqua  as  Mary 
Warren  and  Paul  Bedford  as  Giles 
Corey. 

If  it’s  surprising  that  a  Houston 
College  might  attempt  a  project  as 
imposing  as  a  full  scale  opera,  it’s 
nothing  less  than  stunning  that  there 
is  so  much  talent  in  Houston  to  pull 
it  off.  The  opera  in  Houston  needs 
exactly  the  kind  of  stimulation  that 
Houston  Baptist  College  is  giving, 
and  for  that  they  deserve  a  lot  of 
patronage. 


Opera 

Competition 

Five  prizes  from  $500-$1500  are 
being  offered  to  winners  of  the 
Baltimore  Opera’s  ninth  annual  opera 
competition.  Competition  date  is 
May  25.  Applications  may  be  obtain¬ 
ed  through  the  Opera  offices  at  1 1 
East  Lexington  Street,  Baltimore, 
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Joanna  Bruno  as  Monica  and  Carolyn*  Jamas  in  the  title  role  of  The  Medium 


Give  City  Council  a  Nudge  Today! 


The  Miller  Theatre  Advisory  Com¬ 
mittee,  representing  Houston’s  arts 
organizations  in  the  drive  to  make 
best  use  of  the  facilities  in  Hermann 
Park,  has  submitted  its  budget  request 
to  the  Houston  City  Council  for  the 
upcoming  summer  season. 

They  are  requesting  a  total  of 
$150,000  as  partial  funding  for  all  of 
the  arts  organizations  (except  the 
Symphony)  that  plan  summer  pro¬ 
grams.  (The  organizations  are  all  rais¬ 
ing  money  privately  for  their  individ¬ 
ual  efforts,  and  the  Symphony  is 


supported  by  the  city  on  a  separate 
budget  proposal.) 

The  city  council  has  yet  to  act  on 
the  budget  request,  and  time  is  tight. 
A  lively  season  in  the  park  is  a  matter 
of  months-in-advance  planning;  need¬ 
less  to  say,  planning  is  held-up  by  the 
recalcitrance  of  the  city  fathers. 

One  prominent  council  member  has 
been  quoted  as  saying  that,  “We  built 
the  theater;  they  can  do  the  rest.” 
However,  it  could  be  pointed  out  also 
that  since  the  city  poured  money  into 
refurnishing  the  outdoor  theater,  it 
would  be  foolish  to  let  it  now  stand 


dormant. 

Now  is  the  time  for  a  little 
participatory  democracy.  Whether  you 
believe  in  it  or  not. 


So  get  out  your  best  stationery, 
and  print  or  type  a  short,  non- 
scabrous  and  to-the-point  letter  to  the 
city  council.  Tell  them  to  DO  IT 
NOW. 

That  address  again,  folks,  is  The 
City  Council,  The  City  of  Houston, 
900  Brazos,  Houston,  Texas  77002. 


GARBO  Cont.  from  7 

selves.  Wanting,  very  mysteriously,  to 
be  the  prostrate  one,  it  was  the  men 
she  envied.  To  'be  the  woman,  denied 
happiness  in  love  by  a  turn  of  fate, 
was  not  enough;  to  be  the  punished 
Vampire,  the  frustrated  mistress,  was 
not  enough.  She  wanted  to  be  denied 
the  pleasures  of  one  sex,  in  the  first 
place,  or  in  the  second  place,  to  have 
the  pleasures  of  both  sexes.  So  it 
seemed  to  the  ‘person’  inside  those 
heroines  with  the  starlit  ey  es  and  the 
impressionable  flesh  .  ; 

Perhaps  it  is  unfair  to  maintain 
that  Mr.  Tyler  flatters  his  sex  here.  Fe 
does  reveal  part  of  Garbo’s  appeal  to 
men  as  well  as  women.  For  he  does 
elsewhere  speak  of  an  infinity  of 
possible  genders,  and  Garbo’s  efforts 
to  transcend  both  sexual  roles  in  her 
performances.  '  The  ruffled  Cresses 
which  swathed  around  her  in  her 
costume-dramas  are  tangible  evidence 
of  the  studio’s  efforts  to  control  her 
pansexuality,  just  as  the  inevitable 
storybook  endings  deflect  her  message. 
To  me  it  seems  Garbo’s  mysterious 
appeal  reaches  us  at  an  interior  point 
beyond  the  learned  behavior  of  sexual 
stereotypes,  and  this  is  the  factor  of 
her  universal  charisma. 

“I  won’t  say  Garbo  always  want¬ 
ed  to  be  Garbo  and  had  to  be  always 
someone  else.  She  was  always  Garbo. 
It  was  simply  a  question  —  and  what 
suspense  this  could  create!  —  of  which 
Garbo  she  would  be  next.  It  was  Idee 
choosing  a  dress  from  a  wardrobe,  a 
shade  of  lipstick,  ?  jewel  ...” 


“One  recalls  how  extraordinarily 
she  conveyed  boredom,  discourage¬ 
ment,  a  tired  irony  -  exactly  by  lift¬ 
ing  one  of  those  grandly  arched  eye¬ 
brows.  Or  simply  by  letting  her  wide 
mouth  droop  in  its  cwn  odd  wayward¬ 
ness.  Then  there  was  the  quiet, 
shadowy  way  she  had  of  smiling  with 
a  wince:  it  was  a  smile  whose  sourness 
seemed  so  generous  and  understanding. 
These  expressions  made  her  Anna 
Christie  believable  past  all  the  im¬ 
posture  of  Garbo  being  a  drab,  Garbo 
being  the  victim  of  the  male  ten- 
sphecy .” 

Pari  cr  Tyler 

“What,  when  drunk,  one  sees  in 
other  w  omen,  one  sees  in  Garbo  sober. 
She  is  woman  apprehended  with  all 
the  pulsating  clarity  of  one  of  Aldous 
Huxley’s  mescaline  jags.  To  watch  her 
is  to  achieve  direct,  cleansed  per¬ 
ception  of  something  which,  like  a 
flower  or  a  fold  of  silk,  is  raptly,  un- 
asscrtively.  as1  btt*  tin  II;  itself  -.  . . 
Tranced  by  the  ecstasy  of  existing, 
she  gives  to  each  cnlr.ofcer  what  he 
needs:  her  largesse  is  intarissable  . . . .' 
Jape  .  .‘.  has  increased  rather  than 
diminished  her  capacity  for  wonder.” 

—  Kenneth  Tynan 

.  At  certain  moments  her 
orthodox  defenses  are  down,  her  will 
against  seduction  seems  to  melt,  at 
last  all  her  conscious  instinctive  re¬ 
luctance  disappears  .  .  .  .‘  A  few 
moments  of  parte r  in  e  rehearse  the 
basic  natural  (italics  mine]  drama  of 
sexually  uneducated  women  and  sex¬ 
ually  educating  Ir  an.” 


SUPERMARKETS  Cont.  from  3 
Dallas  have  FTC  offices,  but  not 
Houston. 

Enforcement  of  local  health  regula¬ 
tions  is  a  problem,  too.  Carlos  Carrea 
of  Texas  Southern  University  Prevent¬ 
ive  Law  Center  says  a  study  there 
shows  that  the  meat  departments  of 
Third  and  Fourth  ward  stores  are 
smelly  and  the  meats  are  sometimes 
green.  Carrea  says  floors  in  those 
stores  appear  to  be  unmopped.  Pluria 
Marshall  of  Operation  Breadbasket 
contends  that  chains  transfer  their  old 
meats  from  stores  in  Southwest  Hous¬ 
ton  to  stores  in  Black  Houston. 

These  charges  are  false,  according 
to  city  food  inspection  supervisor  Joe 
Wagner,  who  said,  “We  are  required 
by  law  to  check  stores  for  health 
violations  once  every  60  days.  We  try 
to  check  them  at  least  once  a  month. 
Sure,  we  have  lots  of  violations,  but 
the  stores  cooperate  with  us.  We 
haven’t  lifted  any  licenses  lately.  As 
for  charges  that  there  are  more 
violations  in  lower  income  area  stores, 
1  would  be  hesitant  in  saying  yes  or 
no  to  that.” 

Despite  claims  that  lower  income 
residents  aren’t  getting  equal  service 
from  the  Houston  grocery  industry, 
about  25  consumers  I  talked  to  in  five 
Houston  stores  were  generally  happy. 
Most  said  they  shop  at  a  particular 
store  because  it  is  convenient  and  that 
they  don’t  care  about  prices.  Many 
said  they  thought  they  wire  getting  a 
real  bargain,  when  they  were  actually 
paying  up  to  ten  oer  cent  more  for 


items  than  they  would  pay  at  another 
store  nearby. 

It  seems  the  media  in  Houston  have 
so  far  left  the  grocery  business  alone. 
Jo  Levy  of  Rice  Foods  said,  “We 
haven’t  had  any  consumer  publicity 
for  35  years.  I  don’t  talk  about  prices 
and  I  don’t  talk  about  consumer 
affairs.  I  don’t  want  any  publicity 
about  consumers.  We  don’t  care  about 
them.” 

When  I  asked  to  interview  him. 
Levy  told  me,  “Don’t  bring  a  tape 
recorder  because  I’m  not  going  to 
tape  it.  Don’t  bring  a  pencil  and  paper. 
I  will  be  glad  to  give  you  statistics 
but  not  any  company  policy  about 
prices  because  I  don’t  feel  it’s  any  of 
your  business.”  The  spokesmen  for 
Weingarten’s  and  Minimax  were  also 
reluctant  to  talk  to  a  reporter. 

At  the  same  time,  in  Washington, 
D.C.,  at  least  one  large  food  chain  has 
an  entire  consumer  affairs  department. 
And  at  the  Center  for  Responsible 
Law  there,  Nader  Raider  Mark 
Frederickson  has  put  out  a  special 
packet  of  information  for  consumer 
groups  interested  in  surveying  their 
own  food  markets.  The  packet  in¬ 
cludes  an  instruction  booklet  and  a 
computer  printout  to  figure  the 
comparisons.  That  information  is 
available  by  writing  to  the  Center  for 
Responsible  Law,  P.O.  Box  193”, 
Washington,  D.C. 

(Carole  Kneeland  is  on  the  news  staff 
of  KA  UM  radio). 


-  Parker  Tyler 
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Platter 

Chatter 


Boo!  You  awake  yet?  Well,  pinch  yourself  then.  Some  winners  to  review, 
this  week.  On  with  the  show  and  good  health  to  you. 

Chiliwack  *  *  *  A&M  *  *  *  SI  19m  03sS2  16m  00sS318m  46sS4  17m  09s  70m 
58s 

Name:  Chiliwack 

Members:  Bill  Henderson,  Claire  Lawrence,  Ross  Turney 
Home:  Vancouver,  British  Columbia 

Albums  recorded:  Three  (two  for  Warner’s,  as  a  quintet,  the  Collectors,  one  for 
London  as  a  quartet  under  the  present  name) 

Experience:  Five  years 

Composition  source:  All  tunes  original  with  the  group  have  been  in  concert 
with:  Buffalo  Springfield,  Hour  Glass  (now  the  Allman  Brothers),  Ten  Years 
After,  the  Beach  Boys 
Current  single:  “Lonesome  Mary” 

Description  of  sound:  Versatile,  ranging  from  excellent,  moving  AM  rock  to  free- 
flowing  experimental 

Opinion  of  this  scribe:  Varies  from  good  to  completely  removed  from  view 
(“out  of  sight”).  Better  than  95  per  Cent  of  the  groups  around  now. 

They  create  so  many  moods  you  keep  flashing  back  to  figure  out  who  it  is 
doing  all  that.  I’ve  never  heard  a  trio  with  broader  horizons.  Definitely  Buffalo 
Springfield-influenced,  very  tight,  trippy  and  fresh.  Not  all  the  things  they  try 
succeeds  but  they  attempt  so  much.  It  all  comes  together  on  “Ridin”  and 
“Ride-out”  at  the  end  of  Side  one  for  eight  minutes  of  the  finest  rock  to  ooze 
through  my  tubes  this  year.  Turn  the  victrola  up  about  three  quarters,  strap  on 
the  earphones,  get  into  “Ridin”  and  git  it  on.  88-97 

Heavy  Soul  *  *  *  Various  Artists  *  *  *  Atco  *  *  *  SI  14m  51sS2  13m  55sS3 
15m  27s  S4  15m  42s  59m  55s 

All  of  the  selections  have  been  released  previously  but  there  is  no  way  to  rap  a 
disc  with  Brook  Benton,  Wilson  Pickett,  Tyrone  Davis,  Artha  Franklin,  Roberta 
Flack,  Donny  Hathaway,  Sam  &  Dave,  Clarence  Carter,  Betty  Wright  and  King 
Curtis.  Plus  some  others.  Soul  is  a  step  beyond  blues  and  this  is  good  soul.  This 
record  and  Donny  Hathaway’s  live  album  go  to  the  first  capable  person  to  call 
me  at  666-7624  and  agree  to  review  soul  albums  for  Space  City.  Maybe  Alex 
Morrison  will  calk 

Manfred  Mann's  Earth  Band  *  *  *  Poly  dor  (Distributed  by  United  Artists)  SI 
21m  20s  S2  21m  10s 

Manfred  has  been  internationally  known  since  1964  when  he  “Do  Wah  Diddy 
Diddy’ed”  his  way  into  our  hearts.  Klaus  Voorman,  designer  of  the  Revolver 
cover  and  bass  accompanist  to  John  Lennon  and  others,  played  flute  in  one  of 
Manfred’s  lineups.  Mann  also  did  a  better  job  on  “The  Mighty  Quinn”  than  even 
Dylan.  Did  you  know  that  Quinn  the  Eskimo  of  the  song  was  inspired  by  a  film 
Savage  Innocents,  directed  by  Nicholas  Ray,  one  of  the  top  directors  in  the 
world?  He  also  did  a  couple  of  Bogarts,  Johnny  Guitar,  Wind  Across  the 
Everglades  (an  ecology  film  some  10  or  15  years  ago)  and  Rebel  Without  a 
Cause.  Ever  hear  of  James  Dean  or  Dennis  Hopper?  They  were  in  Rebel.  But 
Nick  lost  money  on  King  of  Kings,  and  55  Days  at  Peking  and  hasn’t  been  able 
to  get  feature  backing  for  years.  He  is  kept  front  the  cameras  largely  because  he 
insists  on  total  control  of  his  product  and  also  because  he  is  too  far  ahead  of  the 


world  of  money,  profit  and  greed. 

Sorry  about  that  Manfred,  but  my  chest  feels  a  lot  lighter.  The  Earth  Band 
winds  into  Dylan,  Randy  Newman,  Dr.  John  and  some  originals.  Manfred  knows 
what  he  can  do  with  a  synthesizer  and  less  esoteric  keyboard  instruments;  he 
can  sing  well  and  has  a  good  group.  This  will  grow  on  you  if  you  give  it  a 
chance.  87 

Blue  Oyster  Cult  *  *  *  Columbia  *  *  *  SI  18m  37s  S2  1 7m  even 
Big  promo  already  for  this  new  group  from  Long  Island.  Buildup  justified. 
Extremely  high  energy  acid,  no  holds-barred  rock.  Co-produced  by  rock  writer 
Sandy  Pearlman  who  apparently  knows  class  when  he  hears  it. 

The  Cult  induce  frenzies  ranging  from  hard  acid,  twin-lead  movers  to  blues- 
inflected  mellow  vocals  with  their  racing  motor  cooled  only  a  little.  Shards  of 
mercury  amid  maelstroms  of  phosphoric  magnesium.  Someday  their  guitars  will 
just  burst  into  flame,  the  stage  will  ignite  and  the  Blue  Oyster  Cult  will  go  back 
to  where  they  came  from.  94 

Clever  Dogs  Chase  the  Sun  *  *  *  Kenny  Young  *  *  *  Warner-Reprise  *  *  *  SI 
17m  21s  S217ml9s 

Debut  album.  Sounds  very  smooth.  I  guess.  Kenny  had  his  first  hit  as  a  writer 
nine  years  ago  and  has  since  dashed  off  things  like  “Under  the  Boardwalk,” 
“Sand  in  my  Shoes,”  “A  Little  Bit  of  Heaven”  and  lately  Mark  Lindsay’s 
“Arizona”  and  “Silver  Bird”.  And  20  other  chart  songs. 

Mountain  breeze  music  playin’  through  the  trees 
Walkin’  willow  evenin’s  through  the  shadows 
Peach  blossom  eyes  askin’  me  for  mine 
Hurry  up  and  catch  me  in  the  meadow 
Old  donkey  road  trail  to  the  sky 
One  lucky  ol’  daydream  we’ll  fly 
Pleasures  so  thick  you  can  cut  with  a  knife 
All  the  simple  joys  of  my  life 

Kenny  glides  like  honey,  a  tad  country,  Taylorish,  yet  non-hyp¬ 
notic.  Invigorating. 

Nimbus  and  cirrus  the  clouds  drinkin  ’  wine 
Schemin’  to  rain  through  my  ceilin’ 

My  baby  feels  all  the  thoughts  in  my  mind 
And  I  know  the  thoughts  that  she’s  feelin’ 

He  floats  on  you  like  a  gentle  stonesmokecloud.  Tempos  vary  from  stately 
sway  to  mild  rockers.  No  mention  is  made  inside  about  what  instrument  Kenny 
plays,  if  any.  So  who  cares?  It’s  lovely.  He  could  always  be  a  poet. 

Clever  Dogs  Chase  the  Sun  is  a  delight.  But  Kenny  says  it  best: 

Saturday  nite  is  hummin’  young  friends  and  old  relations 
Turn  up  your  turned  on  music  way  up  loud 
You  know  I  ain  ’t  one  for  preachin  ’  but  preacher  tell  your  congregation 
That  dancing  in  the  graveyard’s  not  allowed.  94 

—  John  M.  Lomax 
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by  Ann  Jorjorian 

The  Rev.  Earl  Allen,  president  of  Hope  Development,  has  announced  the 
mpending  arrival  of  the  long-awaited  Black  Arts  Center.  The  black  ethnic 
cultural  center  will  occupy  three  buildings  in  the  Lyons  Ave.  area:  the  old  Deluxe 
Theatre,  3303  Lyons:  the  Roxy  Theatre,  2735  Lyons  and  Hope  Development’s 
current  headquarters  at  Lyons  and  Jensen.  Full'operat  ion  is  expected  by  early 
ApriL 

The  opening  activities  of  the  new  complex  will  center  on  a  series  of  work¬ 
shops,  covering  drama,  music,  art  and  poetry.  Evening  and  weekend  workshops 
are  planned  for  people  of  all  ages. 

The  Houston  Independent  School  District  is  participating  by  allowing 
students  from  certain' area  secondary  schools  to  receive  school  credit  for  work 
done  at  the  Center.  HISD  will  also  be  providing  four  or  five  full-time  teachers. 

Use  of  the  Deluxe  Theatre  has  been  arranged  through  the  Menil  Foundation. 
The  Deluxe,  recently  remodelled,  will  serve  primarily  a  gallery  function. 


***** 

Sharp-tongued  Barbara  Novak,  author,  of  American  Painting  of  the  19th 
Century  and  professor  of  Art  History  at  Barnard  and  Columbia  Universities, 
spoke  last  Friday  night  to  a  packed  audience  at  the  Museum  of  Fine  Arts. 

This  was  Event  Three  in  a  five-day  “Colloquium  on  American  Art”  sponsored 
by  the  Museum.  A  carefully  planned  —  but  none  too  widely  publicized  —  series, 
the  Colloquium  included  lectures,  films  and  discussion  groups.  All  revolving,  in 
a  vague  sort  of  way,  around  the  American  works  currently  on  view  at  the 
Museum.  Participants,  along  with  Ms.  Novak  included  Larry  Curry,  curator  of 
The  Detroit  Institute  of  Arts,  critic  Alfred  Frankenstein,  Jules  David  Prown, 
director  of  the  Mellon  Center  at  Yale  and  a  host  of  local  luminaries. 

Ms.  Novak  lectured  on  the  rise  of  the  landscape  artist  in  America  during  the 
1880’s.  She  explained  that  the  religious/aesthetic  frame  of  mind  possessing  the 
country  at  that  time  naturally  motivated  artists  toward  landscape  work.  “The 
idea  was  J  to  paint  the  face  of  God  in  the  landscape,  so  that  the  less  fortunate 
might  see  God.”  Slides  were  shown  —  haphazardly  —  to  point  out  those  “godly” 
features.  Pointing  to  the  slick  waters  in  an  Albert  Bierstadt  landscape,  she 
identified  the  water  as  “symbolic  of  Christianity.  After  all,  what  is  more 
Christian  than  pure,  perfect  water?” 

Ms.  Novak  can  occasionally  be  as  haphazard  as  her  slides.  Often  not 
explaining  the  implications  of  what  she’s  saying,  she  seems  to  enjoy  shoving  — 
not  leading  —  an  audience. 

She  did,  however,  go  into  some  length  on  the  notion  of  the  Sublime  —  the 
motivating  aesthetic  concept  of  the  day.  The  emergence  of  Emersonian 


24  Hr.  Service 


Roy  Neugent  Owner 
State ,  County,  &  Fed 

224-7701 


philosophy  was  no  coincidence:  the  landscapists  were  not  just  artists,  but  rather 
disciples  of  a  religious  notion. 

Ms.  Novak  ended  her  lecture  more  gracefully  than  she  began.  The  mood  of 
the  audience  indicated  appreciation  for  the  change  in  her  own. 


***** 

The  Robinson  Galleries,  in  association  with  Kennedy  Graphics  in  New  York, 
will  be  showing  the  1972  Olympics  poster  series,  probably  sometime  in  March. 
The  collection  includes  offset  posters,  original  lithographs  and  limited-edition 
serigraphs  of  the  nearly  30  designs.  Artists  represented  in  the  collection  include 
Albers,  Arakawa,  Vasarely,  Wesselmann,  Kokoschka  and  Chillida  (shown). 


By  Spanish  artist  Eduardo  Chillida,  one  of  the  1972  Olympic  poster  designs. 
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unclassifieds 


Space  City!  Unclassifieds  are  free.  Fill  out  this  form  and  mail  to  Unclassifieds,  Space 
City!,  1217  Wichita,  Houston,  77004.  Preference  given  to  service  and  non-profit  ads. 

We  don't  accept  “sex  ads."  We  believe  that  far  from  characterizing  a  position  of  sexual 
liberation,  they  are  frequently  exploitative  of  sexuality,  especially  that  of  women  and 
gay  people.  Not  all  "sex  ads"  are  exploitative  of  course,  but  we  don't  know  any  simple 
guideline  for  determining  which  are  and  which  aren't.  We  will  generally  accept  ads  how¬ 
ever,  for  roommates  which  specify  gay  or  straight,  male  or  female,  to  avoid  possible  con¬ 
fusion  when  two  parties  qet  together.  Space  City!  reserves  the  right  to  reject  any  ad,  or 
to  change  or  delete  por:i  ms  not  in  keeping  with  our  policy. 


FOR  SALE:  1965  VW  van  new  engine,  clutch 
&  tires.  With  curtains  and  all  seats;  A-l  shape 
$995.00  Call  498-1492.  Ask  for  Tom. 

NUMEROLOGICAL  CHARTS  DONE— ana¬ 
lyzing  birthdate  and  name  according  to  num¬ 
ber  and  planetary  symbology.  Call  nites 
781-1305 

MARILYN  RAGLAND— Please  write!  Re- 
ceived  no  reply  from  “Trust  Me."  —  Thomas 
Casey. 

CONVERT  TO  QUAO!  Must  sell;  Metrotec 
decoder  (new).  Realistic  amp  (new),  and  (2) 
Zenith  circle  of  sound  speakers  (very  good 
cond.)  $100  complete.  Call  John  529— 0705 

WHITE  MALE,  28,  desires  to  share  apt., 
Houston  area,  with  M/F,  strt  or  not.  Will 
pay  live  exp  up  to  $75.00  mo.,  after  I  find 
job.  Reply  to  J.  Wolters,  General  Delivery, 
Houston  77001 

HERCULES:  Ya  made  me  happy  Sun.  at 
the  Park  with  your  blue  eyes  &  beard.  Will 
look  for  ya  again  at  same  place.  If  I  don’t 
see  ya  again— thanks  for  listening.  Luv  Kathy 


NEED  RIDE  for  2  people  to  L.  A.  for  Mar 
3rd  or  4th.  Will  share  expenses.  522—7478 

SCHWINN  Continental  10— spd  Excellent 
condition  $75  729-6264 

WANTED:  BACK  PACK  frame  complete, 
hiking  equipment,  will  purchase  or  swap. 
Bring  to  1338  Westheimer. 

FREE  PUPPIES — 4  male  2  female — 522-6024 

RIDE  WANTED  to  Los  Angeles  around  mid- 
March;  will  share  expenses.  Call  763-8700 
(Galveston). 

SOMEBODY:  Lonely,  stranded  Austin 
chick,  freaked  out  by  Houston,  needs  help 
from  anybody  who  could  help  her  get  home 
—or  something.  Eternal  gratitude;  1504Cali- 
fornia,  no.  3,  nites. 

PRISONER  WOULD  LIKE  TO  CORRES¬ 
POND  with  anyone  who  feels  a  need  for 
expression.  Please  include  my  prisoner 
number  on  all  mail.  Jimmy  Sullivan, 
no.  76432,  PO  Box  788,  Mansfield,  Ohio. 
44901. 

BABYSITTING  in  my  home  —  hours  flexi¬ 
ble.  $3  a  day,  $4  if  overnight.  Liberal  atmos- 
phere.  908  Welch.  Ask  for  Aunt  Gladys. 

RAPE  VICTIMS  or  attempted  rape  victims: 
call  Darla  at  Pacifica,  224-4000  for  radio 
program  we  want  to  prepare  on  subject  of 
,rape.  Full  protection  of  anonymity. 

TO  WHOEVER  may  be  interested.  On  July 
10,  1972,  Sandy  Turner  &  Linda  Moreau 
will  be  married.  This  is  an  unusual  ad  may¬ 
be,  but  we  are  so  happy,  we  want  the  whole 
world  to  know.  We  wish  Everybody  as  much 
happiness  as  we  have. 


EARN  HONEST  BREAD:  work  part-time. 
Pay  to  $3  hr.  No  experience  necessary.  Male 
or  female.  Call  Roland  for  details.  864-3865 

PRISONER:  BUSTED  AND  AWAITING 
TRIAL  in  Chicago.  Wants  mail.  Jesse 
Hernandez,  2600  So.  Calif.  Ave.;  no. 
7109935,  Tier  D-l,  Chicago,  III.,  60608. 

FOR  SALE:  1966  Renault  sedan;  runs  now 
but  needs  $150  clutch  job  (Good  Karma 
estimate).  Will  sell  for  $95.  Judith  Roth, 
666-7916. 

INFANT  CARE  near  Med  Center;  experi¬ 
enced  mother  of  two.  Judith  Roth,  666- 
7916. 

PRISONER  WOULD  LIKE  TO  CORRES—  ' 
POND  with  others,  those  interested  in  ex¬ 
changing  ideas  and  views.  Thanks,  Peter 
Bishop,  D-l,  no.  7111072,  2600  So.  Calif. 
Ave.,  Chicago,  III.,  60608. 

YOUNG  MALE  CONVICT,  one  year  left  In 
sentence,  desires  correspondence  vyith  any¬ 
one,  no  discriminations,  all  letters  answered 
Cleophus  Parkey  no.  127-459 
PO  Box  511 

Columbus,  Ohio  43216 

BUSTED  &  AWAITING  TRIAL  in  Chicago. 
Would  like  to  receive  mail.  Elice  Purdue, 

2600  So.  Calif.  Ave^  7110600,  Tier  D-l, 
Chicago,  III.,  60608. 

PREGNANT  WOMAN  needs  furniture.  Desk 
couch,  dresser,  table.  813  Fargo.  Terry. 
528-7681. 


REALI 


MOVING?  Let  me  &  my  van  help  you. 
Call  Glenn,  528-6952. 


Ron  People 

Green  Acres  Organic  Foods 
1338  Westheimer  2512  R 


INCARCERATED  in  reformatory  in  Monroe 
Washington.  Gets  very  lonely  when  you 
have  no  one  to  write  to.  So  how  about  it, 
anyone  wishing  to  write  to  me,  please  do! 

I  need  to  hear  from  someone,  male  or  fe¬ 
male,  any  age.  Peace;  Richard  Baum, 
no.  625919,  Box  777,  Monroe,  Wash., 

98272. 

FREE:  Sample  issue  of  Women  and  Revo¬ 
lution,  a  revolutionary  women’s  newspaper. 
Write  Box  40663,  San  Francisco,  Ca.,  94140 

63  VOLKS  Karmann  Ghia:  new  engine, 
trans,  brakes.  Clutch  work  done.  Trade 
for  van  or  pickup  or  sell.  See  at  1205  Jack- 
son  Blvd.,  no.  2.  European  body  style. 

No  rip-off. 


HELP!  SOMEBODY  who  went  to  hear 
Rennie  Davis  (of  Chicago  8),  Feb  15,  please 
call  Sabrina  and  leave  message  for  Pat.  I’d 
like  to  know  what  the  rap  was  all  about.  I 
may  be  able  to  supply  ride  to  San  Diego  for 
the  convention;  if  not  will  be  a  hitching 
partner.  Please  leave  your  name  and  phone 
number  with  Sabrina.  Will  call  as  soon  as 
possible.  643—4564. 


GENERAL  PANTS  CO. 
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$99.00  COMPLETE 
WITH  PEDASTAL  FRAME, 
MATTRESS,  PAD,  LINER. 

“GOOD  THINGS  FOR  YOUR  HEAD,  &  BED” 
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3184.WHEELER.  HOUSTON.  TEXAS  77004  TELEPHONE  (713)  747-0959 
5004  BISSONETT.  BELLA1RE 
PIER  66:  ARTS  &  CRAFTS.  KEMAH,  TEXAS 


Wanda  June  Coni,  from  7 

are  nicer  than  people  who  do;  people  who  really  like  to  kill  do  so  because  they 
have  sex  problems,  or  vice  versa,  (there’s  a  chicken  and  egg  problem  here);  and 
everything  would  be  a  lot  better  if  nobody  killed  people  and  animals. 

It’s  as  if  one  of  your  friends  came  beating  on  your  door  in  the  middle  of  the 
night,  wild  and  excited  and  exuberant  over  his  great  new  invention,  the  world’s 
greatest  discovery,  and  then  you  find  out  the  poor  son  of  a  bitch  has  dug  up  a 
yo-yo  and  thinks  it’s  the  most  fantastic  thing  he’s  ever  seen. 

There’s  nothing  wrong  with  presenting  ideas,  as  long  as  you  can  avoid  preach¬ 
ing,  which  Vonnegut  can’t,  or  if  they’re  embodied  in  an  interesting  fashion.  So 
how  does  Vonnegut  clothe  his  poor  little  scarecrows? 

Rod  Steiger  plays  Ernest  Hemingway  and  Ulysses.  Steiger  gives  a  subdued 
performance,  which  means  he  is  only  eight  or  nine  times^nore  grotesque  than 
anyone  else  chewing  up  scenery  today.  Steiger  has  managed  to  control  his  more 
bizarre  facial  grimaces  but  he  compensates  by  treating  his  lines  as  a  starving  man 
treats  food;  words  are  attacked,  bitten  off,  chewed  around  and  thrown  about  as 
if  they  were  not  fit  to  fall  on  human  ears  until  he  has  thoroughly  masticated 
them. 

Susannah  York  plays  Penelope.  Her  name  in  the  film  is  Penelope,  in  case  you 
may  have  missed  the  point  (Vonnegut  is  quite  clever  with  names.  A  maid  is  called 
Selma.  Right  on).  Susannah  York  has  nice  nipples,  which  unfortunately  are  seen 
only  through  a  robe.  Even  with  that,  she  presents  two  good  points  more  than 
Vonnegut. 

Steiger/Hemingway/Ulysses  comes  home  after  being  lost  in  the  jungle  for 
eight  years.  He  is  a  legendary  hunter,  a  killer  of  man  and  beast,  a  believer  in  and 
purveyor  of  machismo,  the  good  fight,  honor,  war,  etc.  Penelope,  a  former 
hamburger  stand  waitress,  has  gone  to  college  and  becomes  sensitized.  One  of 
her  suitors,  an  insurance  salesman  and  Eagle  Scout  at  age  29,  falls  under  the  spell 
of  S/H/U.  Her  other  suitor,  a  sensitive,  refined  homosexual  doctor,  thinks  S/H/U 
a  brute;  Penelope  is  inclined  to  agree.  S/H/U  and  Penelope  have  a  son  who  is 
eventually  made  to  see  the  light  about  his  father;  he’s  killed  Nazis  and  antelopes 
so  he’s  a  bad  guy.  Wanda  June  is  a  little  girl  in  heaven  who’s  been  run  over  by  an 
ice-cream  truck;  she  appears  from  time  to  time  mouthing  such  cloying  fatuities 
that  you  wish  you  had  been  driving  the  truck.  If  this  plot  summary  sounds 
stupid,  remember  the  source.  1 

All  of  the  action  takes  place  in  a  living  room  apartment  where  the  four  main 
characters  toss  off  lnies  about  love  n 

characters  toss  off  lines  about  love  and  peace  and  killing  that  have  as  much  sub¬ 
stance  as  a  jello-sandwich.  As  is  typical  with  films  made  from  plays,  the  actors 
stand  around  and  gesture  a  lot.  To  put  it  as  kindly  as  possible,  not  too  many  of 
the  resources  of  cinema  are  used;  action  scenes  consist  of  people  going  in  and 
out  of  doors.  There  is  one  good  line:  S/H/U  calls  the  doctor  a  “chancre  mechanic.’ 
That’s  all  there  is,  folks,  dah-da-dah-da-dah-da. 

There  is  a  big  thing  made  in  the  film  about  S/H/U’s  problem  with  premature 
ejaculation;  five  minutes  into  this  film  and  you  begin  to  wish  you  could  leave  as 
quick  as  he  comes.  ’ 

So  it  goes.  ’ 

—  Bennie  Lauve 
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A  Moveable  Feast  Organic  Pood  Store  908Wfestheimer 
528  - 890 1 
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1217  Wichita,  Houston,  Texas  77004 

How  Safe 
Is"  Safe” 

Dear  Sir: 

I’ve  been  hearing  a  lot  about  a 
nuclear  reactor  being  planned  for  the 
San  Antonio-Houston  area. 

This  prompted  me  to  read  up  a 
little  on  radiation  levels.  Well  now, 
the  AEC  assures  us  that  all  nuclear 
reactors  give  off  “safe  levels”  of 
radioactivity.  They  also  assure  us  a- 
bout  radio-activity  being  at  “safe 
levels”  from  underground  bomb  test 
venting  and  from  fall-out  in  the  air 
due  to  other  country’s  above  ground 
testing.  The  color  TV  industry  says 
that  their  radioactive  TVs  are  giving 
off  “safe  levels”  and  your  X-ray 
doctor  and  dentists  both  dose  you 
with  “safe  levels”  of  X-ray  radio¬ 
activity.  In  addition,  you  get  “safe 
levels”  of  fall-out  in  your  milk  and 
other  foods  and  even  “safe  levels”  of 
mercury,  cyanide,  arsenic,  DDT,  Deild- 
rin,  Chlordane  and  Pyrethrins,  if  you 
like  to  vary  the  diet  to  include  “safe 
levels”  other  than  radiation. 

It  seems  to  me  that  all  these  “safe 
levels”  can  lead  to  only  one  thing  —  a 
“safe  level”  of  embalming  fluid  in 
every  “average”  citizen  after  which 
the  “average”  victim  of  “safe  levels” 
will  be  planted  at  a  “safe  level,”  that 
level  being  six  feet  underground. 

Sincerely  yours, 

Anita  Joyce  Levine 

[Ed.  note  -  The  saluation,  “Dear 
Sirs,’’  does  not  exist  in  the  compre¬ 
hended  vocabulary  of  the  Space  City! 
staff  members,  male  or  female.  Please, 
readers,  stop!] 


Choking  On 
Excrema 

Space  City! 

Isn’t  it  nice  that  the  Texas  Air 
Quality  Board,  after  ten  years  of  sup¬ 
porting  industry,  has  finally  come  out 
so  strongly  for  clean  air?  And  you 
idiots  played  right  along  with  them, 
giving  them  all  this  good  publicity  for 
their  “pollution  abatement”.  But 
then  it  is  always  better  to  choke  on 
voluminous  clouds  of  private  in¬ 
dustry’s  excrema  than  on  a  little  bit  of 
militaristic  shit.  Look  at  all  the  extra 
mouths  we  would  have  to  feed  if  it 
weren’t  for  Hitler. 

It  might  surprise  you  to  know  that 
all  the  smokestacks  along  the  ship 
channel,  Rollins  and  Purle’s  is  one  of 
the  cleanest.  This  is  because  they  are 
a  commercial  incinerator,  so  incine¬ 
rator  technology  is  their  primary 
interest,  not  like  Shell  or  Humble. 
They  have  the  technology  to  burn 
Agent  Orange  at  their  disposal.  If  it 
means  a  multi-million  dollar  contract 
over  a  period  of  several  years,  they 
will  be  able  to  afford  to  make  what¬ 
ever  improvements  are  necessary  in 
their  already  excellent  facilities.  Even 
cyanide  can  be  safely  incinerated,  as 
any  knowledge  of  the  Armco  Steel 
affair  will  bear  out. 

Which  brings  us  to  another  point. 
Now  that  there  is  no  longer  a  suitable 
location  to  burn  all  that  Agent  Orange, 
what  is  the  Air  Force  going  to  do 
with  it?  Build  a  multi-million  dollar 
incinerator  to  safely  burn  it?  Bury  it 
on  Amchitka?  Sell  it  to  the  North 
Vietnamese?  Hell  no.  They  will  load 
it  on  a  bunch  of  old  ships,  take  them 
60  miles  out  from  Florida,  and  dump 
them  over  the  edge  of  the  continental 
shelf.  I  just  hope  Rick  Fine  can  do  a 
suitable  encore. 

-  Jeff  Mandel 
Houston 


Problem  Pregnancy  Information  Service  523-5354 

209  Stratford  St.,  Houston 
Office  hours  9:30  am— 9:30  pm  -  7  days 
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RECYCLED  JEANS 
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LARGE  STOCK,  ALL 
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